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Welcome Message from the Dean 


Welcome to the fall semester at Professional and Continuing Education. We are delighted to be 
celebrating our 40th year of providing extraordinary art learning opportunities for the general 
public, from K-12 students to adult learners. Our program has grown from a dozen offerings to a 
full roster of more than 100 classes in over a dozen disciplines each semester, along with ongoing 
programs for youth and summer programs. Adult continuing education classes range from short 
workshops to intensive upper level courses, as well as residency courses and programs during the 
summer at Art New England and in China, at the Central Academy of Fine Arts in Beijing. 


This fall, in addition to our courses in painting, drawing, printmaking, metals, sculpture, media, 
art history, illustration, computer arts, we have a few new things on the roster meant to delight, 
inspire and inform. In film, after a long hiatus, we are pleased to reintroduce a 16mm film pro- 
duction class, as well as a class on designing the short film, along with a class in critical studies 
on avant-garde film and video and one on sound in media art. Also in the media and technol- 
ogy arena, there is a new course in making mechanical and kinetic art, as well as a class in new 
media in performance. Other new offerings include a Color and Materials Lab in Interior Design, 
and glass classes that are now available through a new Cooperating Institution agreement with 
Diablo Glass & Metals. Please check out these as well as other new offerings. 


Finally, in response to a surveyed need in the arts community and in the MassArt alumni com- 
munity for professional development support for working artists, we are excited to introduce 
a new series of courses in legal, financial and business issues grouped under the section Profes- 
sional Practice. We are partnering with Volunteer Lawyers for the Arts to offer a legal series; in 
partnership with the Ad Club of Boston, we are offering a class with industry professional on 
advertising, and finally we have tax and finance expert John Schachter offering an intensive, 
highly informative and entertaining evening on finance issues for artists. 


Whether you are interested in exploring the arts, updating your skills, or immersing yourself 
in an advanced level course, or if you are a working artist seeking professional development 
support, we are confident that within the pages of this catalog you can find the right offering 
for you. We look forward to seeing you in the fall. 


Anne Marie Stein 
Associate Dean 
Professional & Continuing Education 


Free Evening and Weekend Parking 


Continuing Education is now providing free evening 
and weekend parking for students enrolled in credit 
classes on the specific days and times of your course. 
See the Policies page for more information. 


MassArt is easy to get to. The Green Line E train stop at Longwood 
is directly in front of the college. The # 39 bus stops here as well, and 
the college is a short walk from the Ruggles Orange Line station. For 
those who choose to drive we now offer Free Parking for all students 
enrolled in credit courses. 
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vost COURSE LIST 


Monday 


U ciaanenaket ouenad oo 


"American Avant-Garde Film & Video-* 


Intro to Computer Design 


Memory & Dreams 


Pattern Drafting . 


Clothing Construction Techniques 


New Media and Performance * 


Glass Fabrication for Artmaking 


Communication and Form 


_ Poster Design * 


Foundry 


Observational Painting 
Painting 


~ Art in Boxes 


Multimedia Installation 


Drawing with Color 


_ Figurative Woodcarving * 


Tuesday 


Technical Drawing/3D Modeling 


Modernism in the Visual Arts * 


Clay Studio 


Literary Traditions 
Film Studies 


Life Drawing 
Tailoring 


Imaging on Fabric 


Narrative Scriptwriting 
Sound in Media Art * 


Drawing for Communication 
Communication and Form 
Typography 

Intermediate Typography 


Introduction to Industrial Design 
Jewelry 
Welding 


Intro to Painting 
Color Painting Explorations 


Photo TT 


Beginning Etching 


Figurative Clay 


Drawing Fundamentals 


* New Course 


Drawing for3-D 


Wednesday 


History, Goals and Methods 


Painting & Cinema 
Perspectives in Art History 1 
History of Modern Architecture 


Artists’ Books/VanderCook Letterpress 
Tableware 


Web Design 


Pattern Drafting 
U4ia: Textile Design 
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Graphic Design | 


Typography 
Identity and Brand Design 


Art of the Comic Book 


Painting: Mixed Media * 
Painting: Pers/Powerful 


Silkscreen Printing 


Figurative Clay! 


Drawing & Painting 
Form in Space 


fall 2006 


Thursday 


Self-Portraiture * 
Life Drawing Anatomy 


Renaissance Painting 


Kinetic and Mechanical Art * 


Visual Issues 


fall 2006 


Saturday 


Special Schedule Courses 


Computer Arts/Web Design (1.5cr) 
Photoshop 

Illustrator 

Adv. Photoshop & Illustrator 

InDesign 

Animating for Flash 

Intermediate Flash 

ActionScript 

Dreamweaver 


Online Classes 

Twentieth Century Russian Art 
American Thought & Gov't 
Sources of Self & Identity 


Critical Studies, Directed Studies 
Writing Children’s Books 
Writing Poems 


Fibers 
Knitting into 3D 
Tapestry Workshop * 


Film Video 

Documentary Film 

Final Cut Pro, (1.5cr) 

AVID Editing, (1.5cr) 

DVD Authoring Workshop 


Graphic Design 
Calligraphy (1.5cr) 
Calligraphy (1.5cr) 
Print Production 


Photography 
Intro to Photo 
Beginning Digital Photographer 
Polaroid 20 x 24 Camera Studio 


Painting 
Landscape Painting in Maine 


Metal Sculpture 
Basic Bladesmithing 


Professional Practice Workshops * 
The Art of Negotiation 

Copyright & Trademark Issues 

Estate Planning 

The Artist's Studio 

Creative Accounting 

Creative Concepts (1.5cr) 


At Diablo Glass and Metal * 
Glassblowing 
Flameworking 


Fall Classes begin September 6 


Sa/Su, Sep9-17 

Sa/Su, Sep30, Oct1, 14, 15 
Sa/Su, Nov4, 5, 17, 18 
Sa/Su, Oct21-29 

Tue, Sep12-Oct10 

Tue, Oct17-Nov14 

Tue, Nov21-Dec19 

Fri, Oct6-Nov17 


Sep6-Dec18 
Sep25-Nov27 


 Sep26-Nov28 


ist Meeting, Sep6 
Ist Meeting, Sep12 


Alt. Su, Oct22-Dec17 
Thu, Oct5-Dec14 


Tue/Thu, Sep26-Nov16 
Sa/Su, Sep9-17 

M, W, Sa, Sep25-Oct4 
Thu, Sep14-Oct5 


Tue, Sep12-Oct24 
Tue, Oct31-Dec12 
Sa/Su, Sep30, Oct1,14,15 


Sa, Sep9-Oct21 
Su, Sep17, 24 
By Arrangement 


Sa/Su, Sep16, 17 


Thu, Sep14-Dec7 


Sat, Oct28 

Wed, 1, 8 

Wed, Nov15 
Wed, Nov29 
Wed, Dec6 

Wed, Sep6-Oct15 
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* New Course 


Stone carving; Photo: Eric Freeman 
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Studio Foundation is dedicated to providing a basic understanding of visual language, 
sources of inspiration, and idea generation. The program is crafted to help students 
formulate a personal vision and to develop a “critical eye.” 


neo: im STUDIO FOUNDATION 


The studio class format is typically a series of projects supported by lecture and slide or film presenta- 
tions and group critiques. In the undergraduate program, Studio Foundation courses form part of 
the basis of the student's first year. For matriculated day students or students interested in entering 
the degree program, some of the class offerings satisfy Studio Foundation requirments for the day 
program, contingent upon successful portfolio review. Classes, which may qualify, and their daytime 
program equivalents are specified in the course descriptions. For other continuing education stu- 
dents, these courses offer a great introduction to new areas of interest, an ideal way to review an 
area already enjoyed, or even an excellent environment for building a portfolio. 


fall 2006 


DRAWING FUNDAMENTALS 

Join us for an in depth drawing studio work- 
shop. The course introduces and builds upon 
basic drawing concepts that apply across disci- 
plines. Line, value, shape, form, space, intent 
and other elements are included using direct 
observation, life figure studies, and invented 
and conceptual imagery. References to contem- 
porary and historic practice from many sources 
and traditions, contemporary and historic are 
included. 

SF160X 3cr 

Section C1: Tue, 6:30-10pm 

Janet Monafo 

Undergraduate Course Fee: $760 


Janet Monafo is the recipient of numerous 
grants for painting. Her one person shows 
include Allan Stone Gallery and Sherry French 
Gallery in New York. She has also exhibited at 
the American Academy and Institute of Arts and 
Letters in NY, the National Academy of Design, 
NY, The Fuller Museum and The DeCordova Mu- 
seum. Her work is in public collections including 
Allan Stone Gallery, Arkansas Art Center and 
the Delaware Art Museum. She holds a BA from 
Regis College and studied at MassArt. 


VISUAL ISSUES | 

This course is an investigation into topics fun- 
damental to all disciplines of art and design. 
Concepts explored include composition, space, 
content and color. Projects explore material, 
media, presentation skills, traditional and digital 
technologies and historical and contemporary 
contexts for art and culture. Assignments pro- 
gressively define and articulate subjective inter- 
ests, expressive ideas, and visual affinities. 
SF162X 3cr 

Section C1: Thu, 6:30-10pm 

Nettrice Gaskins 

Undergraduate Course Fee: $910 


Nettrice Gaskins is Computer Arts and Commu- 
nity Liaison at MassArt where she teaches and 
develops workshops focused on computer art 
including imaging, time-based applications, and 
multimedia. She is also adjunct faculty at UMass/ 
Boston. She holds a BFA in Computer Graphics 
from Pratt Institute and MFA from The School of 
the Art Institute of Chicago. For more informa- 
tion, visit her web site: www.nettrice.us. 


fall 2006 


FORM IN SPACE 

This course introduces issues central to thought 
and practice in three-dimensional art and de- 
sign. Understanding form/space relationships is 
essential to sculptors, architects and industrial 
designers as well as to contemporary 2D artists, 
illustrators and graphic designers. The elements 
of three-dimensional forms including scale, 
volume, mass, and space are explored. Students 
learn to creatively investigate the form and its 
position in space, using a wide range of materi- 
als in conjunction with varied building tech- 
niques. Classes include demonstrations, critiques, 
slide presentations and group discussions. Many 
students use this course to diversify their visual 
arts experience and to build their portfolios. 
SF161X 3cr 

Section C1: Wed, 6:30-10pm 

Juan Ormaza 

Undergraduate Course Fee: $760 


Juan Ormaza is Associate Professor of Studio 
Foundation at MassArt. He received a BFA at the 
National School of Art “La Esheralda”, Mexico 
and an MFA at MassArt. Exhibitions include the 
ATE Conference Dynamic Media Exhibit. His 
work is in numerous collections. 


DRAWING WITH COLOR 

Drawing with Color builds on the lesson of 
Drawing Fundamentals, taking line, form and 
space into the realm of color. Issues such as mark 
making, movement, composition, conditions of 
light, content, and self expression are explored 
in regard to how they define and are defined 
by color. 

SF1X7 3cr 

Section C1: Mon, 6:30-10pm 

Christopher Sullivan 

Undergraduate Course Fee: $760 


Christopher Sullivan holds a BFA from MassArt 
and an MFA from San Francisco Art Institute. He 
has studied Painting and Art History in Tuscany, 
Italy. His exhibitions include: Flywheel Gallery, 
Easthampton, MA; Cambridge Art Association 
National Prize Show, and San Francisco Arts 
Commission Gallery. 


MIXED MEDIA: DRAWING & PAINTING 
Students draw with paint and mixed media on 

a variety of surfaces including stretched canvas, 
wood, handmade paper, celluloid and glass, and 
investigate the physical qualities of paint in con- 
junction with other materials, objects and media. 
We explore traditional 2D surface painting and 
3D painting constructions and environments as 
well as 4th dimensional painting concepts deal- 
ing with time and space. Images are developed 
from observation and imagination. We will be 
drawing from personal narratives and indepen- 
dent projects, and students may combine film, 
printmaking techniques and photographic imag- 
ery with oil paint. Research topics and painting 
references may be inspired by dreams, memories, 
news reports, comics, cartoons, movies and televi- 
sion source material. 

SF163X 3cr 

Section C1: Wed, 9:10am-1:30pm 

Sharon Dunn 

Undergraduate Course Fee: $760 


Sharon Dunn is Professor and Chair of the Stu- 
dio Foundation Department at MassArt. She 
holds a BFA from Boston University and a MSVS 
from MIT. Solo and group exhibitions include: 
Mobius, “Women’s Work” Banyon Gallery, North 
Carolina, and “Caribbean and West African 
Influences,” Own/ Patrick Gallery, Philadelphia, 
among others. 
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FUNDAMENTALS OF ARCHITECTURE & 
DESIGN 

The balance of “firmness, commodity and 
delight” have long been considered the three 
pillars of architecture. This studio explores each 
of these in focused exercises, and then considers 
them together for a final project. This introduc- 
tion to architectural design will emphasize the 
discipline as a social art involving responsibility 
to inhabitants, form, and material within public 
and private contexts. 

AD2XX 3cr 

Section C1: Mon, 6:30-9:30pm 

David de Sola 

Undergraduate Course Fee: $710 


TECHNICAL DRAWING/3-D MODELING 
In this course, students develop technical draw- 
ing skills through the exploration of various 
media using architectural, illustration and in- 
dustrial design contexts. Students develop and 
refine techniques for “telling the story.” The 
emphasis is on communicating ideas through 
the use of drawings and multiple representa- 
tion techniques with a main focus on hand 
techniques as a grounding in drawing, and com- 
puter modeling as a beginning in digital media. 
This is achieved through projects that require 
the development of thumbnail sketches, rapid 
visualization, presentation drawing, 2D and 3D 
layout and 3D views. 

DE223X 3cr 

Section C1: Tue, 6:30-9:30pm 

David de Sola 

Undergraduate Course Fee: $760 


David de Sola earned masters degrees in City 
Planning and Architecture from MIT and a BA 
from Skidmore College. He is founder and prin- 
cipal of THRIVE, following eight years with the 
architecture firm, Goody Clancy and Associates 
Inc. 


noo: im ARCHITEGCTURE/INTERIOR DESIGN 


COLOR AND MATERIALS LAB 

This course surveys all aspects of interior fin- 
ishes, selection of those finishes and a basic 
understanding of color principles, theories, and 
systems. The course covers designer responsibil- 
ity, taste and consumerism in the specification 
and purchase of finishes, principles of creating 
a design statement through material selections 
and budget appropriateness. An understand- 
ing of room finish schedules, material pattern 
drawings and master specification sheets will 
be discussed. Students will also develop an un- 
derstanding of color, which will aid the student 
with selection of materials to increase the vol- 
ume, intimacy or impact of the space using only 
color. Students will develop an understanding 
of the application of color as a design element, 
as well as the impact color has with regard to 
psychological factors. 

DE222X 3cr 

Section C1: Thu, 6:30-9:30pm 

Joe Fiorello 

Undergraduate Course Fee: $710 


Joe Fiorello, Associate IIDA is the owner of FAD 
Studios (w ww.fadstudios.com), an interior 
design firm providing services in all areas of 
interior design. He also teaches interior design 
at several Boston area colleges. As an interior 
designer, his main objectives are to enhance the 
functionality and quality of the interior space to 
improve the quality of life, increase the produc- 
tivity of the space, and protect the health, safety 
and welfare of the public. 


ALSO SEE: 
Intro to Industrial Design (Industrial Design) 


fall 2006 


fall 2006 


Frank Lloyd Wright, The Sturges House, 1939 


neo: iam ART HISTORY 


PERSPECTIVES IN ART HISTORY | — 

ART THROUGH THE RENAISSANCE 

This course provides a comprehensive introduc- 
tion to the history of Western art from ancient 
times to the Renaissance. Issues covered include 
the social history of art, the role of politics in 
art, connoisseurship, fakes, and the conservation 
of works of art. Students will also examine the 
ongoing discourse that determines and revises 
the canon of art history and the ways we see 
and interpret works of art. The course follows 

a chronological sequence, examining works in 
a wide variety of media, including architecture, 
sculpture, painting, furniture and metalwork. 
The format of the course combines lectures and 
discussion, as well as visits to the rich collection 
of the Boston Museum of Fine Arts. 

CSA101_ 3er 

Section C1: Wed, 6:30-9:30pm 

David Nolta 

Undergraduate Course Fee: $710 


David Nolta is Professor of Art History at MassArt. 


He holds a BA from the University of Michi- 
gan, MA University of Chicago, and PhD, Yale 
University. His fellowships and awards include: 
Fulbright, Kress, Mellon, American Society for 
Eighteenth Century Studies, Harvard University; 
and the Frances Blanshard Prize, Outstanding 


Dissertation in the History of Art, Yale University. 


MODERNISM IN THE VISUAL ARTS 

This course surveys the major movements and 
theories of modernism in the European visual 
arts from the end of the 19th century to the 
1930s. 

CSA207X 3cr 

Section C1: Tue, 6:30-9:30pm 

Joanne Lukitsh 

Undergraduate Course Fee: $710 


Joanne Lukitsh is Professor of Art History at 
MassArt. She received her BA from Wesleyan 
University, MA from the University of New Mexi- 
co, and PhD from the University of Chicago. Her 
fellowships and grants include: Mellon Curato- 
rial Fellowship at George Eastman House; Mel- 
lon Post-Doctoral Fellowship; American Council 
of Learned Societies; National Endowment for 
the Humanities Summer Stipend. 


AMERICAN AVANT-GARDE FILM 

AND VIDEO 

This course traces the tradition of independent 
film and art video, primarily in the United 
States, from 1920 to the present. Influenced by 
modernism and post-modernism, avant-garde 
film and video discard conventional narrative 
structures and explore instead the formal and 
conceptual properties of the mediums. 
CSA226X 3cr 

Section C1: Mon, 6:30-9:30pm 

Pamela Allara 

Undergraduate Course Fee: $710 


Pamela Allara holds a BA from Brown University and 
PhD from Johns Hopkins University. She was formerly 
Associate Professor of Contemporary Art at Brandeis 
University and taught at Tufts University. Her areas of 
expertise are the history of women’s art, contempo- 
rary art, film, photography and visual culture. She is 
the author of a monograph on the American painter 
Alice Neel, Pictures of People: Alice Neel’s American 
Portrait Gallery, 1998. Her recent research has been 
on activist art in South Africa. In 2003, she organized 
the exhibition, “Co-existence: Contemporary Cultural 
Production in South Africa” for the Rose Art Museum 
at Brandeis and the South African National Gallery in 
Cape Town. She is currently organizing a mid-career 
retrospective of the South African photographer 
Zwelethu Mthethwa. 


HISTORY OF MODERN ARCHITECTURE 
An investigation of the designed and built en- 
vironment, from the end of the 19th century to 
the present day. This course examines the influ- 
ence of technology, aesthetics, politics, social 
history and economics on modern architecture 
and urban planning, including the Chicago 
School, Art Nouveau, international modernism 
of the 1920s to the 1960s, Post-Modernism, 
Deconstructivism and worldwide contempo- 
rary theory and practice. We will also focus on 
modern and contemporary developments in the 
architecture of Boston. 

CSA321 3er 

Section C1: Wed, 6:30-9:30pm 

Ellen Shapiro 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Ellen Shapiro is Professor of Art History at 
MassArt. She holds a BA from Brandeis University 
and an MA, MPhil, and PhD from Yale University. 
She was awarded the Rome Prize, American 
Academy in Rome; Fulbright Fellowship, and 


continued 
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art history continued 


National Endowment for the Humanities, 
Graham and Kress Foundation grants. She has 
published articles in Architectural Design, Opposi- 
tions, Journal of Architectural Education, Design 


Book Review, and Journal of the Society of Archi- . 


tectural Historians. 


PAINTING & THE CINEMATIC IMAGE 

This course is about the relationship and mutual 
influences of painting and film. The topics of 
discussion include: Expressionism and Surrealism 
in painting and film: Cubism and Film Montage; 
Chiaroscuro (light and shadow) from Carravaggio 
to Bergman; portrait and the close-up; landscape 
in painting and film; drawings of movie directors. 
CSA301 3cr 

Section C1: Wed, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Inga Karetnikova holds an MA in Cinema and 

a PhD in Art History from the Academy of Arts, 
USSR. She is a former Carnegie Mellon and Gug- 
genheim Fellow, as well as Associate Professor, 
Boston University. Ms. Karetnikova has pub- 
lished several books, including “How Scripts are 
Made” and “Mexico According to Eisenstein” as 
well as numerous articles on film and art in her 
native Moscow and Europe. She is also a script- 
writer and currently a writes for the BBC in Lon- 
don. She just completed “Films of the 1940s”, to 
be published by Heinemann Publishing Co. 


ALSO SEE: 
Sound in Media Art (Film/Video/Sound) 
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On-Line Course 


TWENTIETH CENTURY RUSSIAN ART 
This course is an overview of Russian art from 
the end of 19th century until the collapse of 
the Soviet Union in 1991. We will analyze major 
developments, styles, and trends in visual and 
performing arts. The course concentrates on 
avant-garde art from 1900 -1930 when, due to 
the unprecedented uplift of intellectual and ar- 
tistic spirit, Russia became one of the European 
leaders in the arts. The cultural reality and ar- 
tistic developments of the times will be viewed 
in relationship to the concurrent complex social 
and political conditions. 

CSA228X 3cr 

Section C1: On-Line, Begins September 11 
Annahit Ter-Stepanian 

Undergraduate Course Fee: $710 


Annahit Ter-Stepanian has a MS in Architecture 
from Yerevan Polytechnic Institute in Armenia 
and a PhD in Architecture Theory and History 
from Moscow Architectural Institute. 


fall 2006 


BOOK ARTS 


ARTISTS’ BOOKS ON THE 

VANDERCOOK LETTERPRESS 

Create hand-made books incorporating your 
own letterpress-printed text and imagery in 
MassArt’s new letterpress shop and book arts 
studio. You will learn to combine metal and 
wood type with ornaments and print with a 
variety of papers on a flatbed cylinder press. 
You will also gain insight into how to monoprint 
or edition your work with letterpress. A variety 
of traditional book bindings will be covered, all 
of which can be combined with your letterpress 
work to produce one-of-a-kind books, small edi- 
tions or portfolios. 

PM202X 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Keith Cross & Peter Madden 

Undergraduate Course Fee: $785 


fall 2006 


Keith Cross is a principal of Milk Row Studio 
with a specialty in letterpress printing. He holds 
a BFA from MassArt in Graphic Design and 
Printmaking. He is former Senior Designer at 
Hale and Dorr and former President of The Let- 
terpress Guild of New England. 


Peter Madden studied at MassArt, Parsons 
School of Design, The School of Visual Arts, NY 
and Pratt Institute. He currently teaches at the 
School of the Museum of Fine Arts, Boston. He 
has exhibited his one-of-a-kind books at the 
Museum of Fine Arts, Boston, Institute of Con- 
temporary Art, Boston and the Center for Book 
Arts, New York. He is the recipient of numerous 
awards including: a St. Botolph Club Foundation 
Fellowship, Artists’ Foundation Printmaking Fel- 
low and a Massachusetts Cultural Council award. 
His recent exhibitions include: Houghton Library, 
Harvard University, East End Gallery, Provinc- 
etown, Society of Arts & Crafts, Boston; Gallery 
Naga, Boston. 


Maureen Meyer, Passing the Buck, artist book; Photo: Eric Freeman 
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Ben Ryterband, Ceramics 


CERAMICS 


TABLEWARE 

Design and fabricate individualized place 
settings, serving dishes, teapots, and vases. 
Employing hand building, the potter's wheel, 
plaster molds, and various kiln firing techniques 
(stoneware, soda, low-fire), students will be 
able to create pottery that is useful as well as 
personally expressive. Frequent demonstrations, 
lectures, and dialogue with the instructor will 
enable both beginners and experienced workers 
to expand their vision and portfolio. 

CER2X6 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Ben Ryterband 

Undergraduate Course Fee: $760 


Ben Ryterband is Professor of Ceramics at 
MassArt where he has taught since 1974. He 
was a potter's apprentice in Japan, 1969-70. 

He received his BA from Antioch College and 
MFA from Rhode Island School of Design. He 
has exhibited in galleries and colleges nationally 
and most recently received first place awards in 
Massachusetts State of Clay exhibitions. 


CLAY STUDIO 

This is a studio class designed to let students 
explore personal interests in clay object making. 
Demonstrations and studio activities will include 
handbuilding, moldmaking and wheelworking. 
Students will develop individual plans to execute 
their ideas in clay after discussing ideas and 
options with the instructor. Projects may include 
various interests such as tableware, sculpture or 
tile making. Experience in clay work is preferred, 
but not required. 

CER312X 3cr 

Section C1: Tue, 9:10am-1:30pm 

Janna Longacre 

Undergraduate Course Fee: $760 

Graduate Course Fee: $1,450 


Janna Longacre is Professor of Fine Arts 3D at 
MassArt. She holds a BFA from Rhode Island 
School of Design and an MFA from University of 
Michigan She is the recipient of a Massachusetts 
Artists Foundation grant and a National Endow- 
ment for the Arts funded installation at Smith 
College Museum. Exhibitions include: Morris 
Museum, NJ; Bruce Museum, CT; Newport Art 
Museum, RI; Laumeier International Sculpture 
Park, St. Louis, MO. 


ALSO SEE: 
Figurative Clay (Sculpture) 
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Computer skills have become fundamental to the practice of art in almost every discipline. MassArt’s 
computer classes offer an art-based curriculum designed to give students solid technical skills that will 
serve for individual needs, as well as facilitate participation in other intermediate and advanced level 
courses. Courses are taught by arts professionals. Courses are cross-listed in appropriate disciplines. 


COMPUTER ARTS 


INTRODUCTION TO COMPUTER DESIGN 
WITH THE ADOBE CREATIVE SUITE 
Discover the synergy between Adobe Illustrator, 
Photoshop and InDesign with course work based 
on the real life model of an actual project. We 
will outline the challenges to produce “best- 
practice” formatting solutions for seamless inte- 
gration between graphics creation and desktop 
publishing applications. We will also review 

file formatting protocol for saving work cross- 
platform from Macs to PCs.The class will focus 
on the functions and features of each separate 
tool: Adobe Illustrator as a vector based tool 
used for creating logos, digital illustrations, and 
graphics for the web; Photoshop to edit images 
and create special effects for web, broadcast, or 
print design; and InDesign as a desktop publish- 
ing application used to prepare files for print- 
ing, creating PDFs, and desktop layout creation. 
InDesign may be used to produce posters, CD 
jackets, books, magazine ads and brochures. 
DE309 3cr 

Section C1: Mon, 6-10m, Sep11-Nov27 

Brian Lucier 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1,600 


Brian Lucier is Art Director for Interactive/Print 
at Fidelity Investments and received a BFA from 
MassArt with a concentration in computer 
graphics and color theory. He also received certi- 
fication in Flash from American Graphic Institute 
and Cyber Solutions. He is former Creative Direc- 
tor and Owner of Lucier Illustration & Design 
(www.lid.com). He is the recipient of numerous 
awards including the Mary T. Holland Competi- 
tion for Creative Excellence. 


fall 2006 


IMAGE PROCESSING WITH PHOTOSHOP 
This course introduces Photoshop as an image 
processing tool. Students learn to digitize and 
manipulate scanned color and grayscale images 
using Photoshop’s basic tools and filters. Prereq- 
uisite: Basic Macintosh skills. 

DE31X 1.5cr 

Section C1: Sa & Su, 10am-4:30pm, Sep9-17 
Azriel Shiloh 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Azriel Shiloh is Exhibit Designer at the Museum 
of Science, Boston, and holds a BFA from Mas- 
sArt. He has developed a number of large, 
permanent exhibits and designs and produces 
graphics for displays, posters and multi-media 
applications. 


ADOBE ILLUSTRATOR 

This hands-on course introduces Adobe Illustra- 
tor, a primary tool for illustration and design 
layouts. While students can import images and 
artwork, the emphasis is placed primarily on 
creating new images. Basic tools and techniques 
are covered. Prerequisite: Basic Macintosh skills. 
Limited to 16 students. 

DE33X_ 1.5cr 

Section C1: Sa & Su, 10am-4:30pm, 

Sep30. Oct1, 14 & 15 

Azriel Shiloh 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Azriel Shiloh is Exhibit Designer at the 
Museum of Science, Boston, and holds a BFA 
from MassArt. He has developed a number 
of large, permanent exhibits and designs and 
produces graphics for displays, posters and 
multi-media applications. 


continued 
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ADVANCED PHOTOSHOP & ILLUSTRATOR: 
WELL BEYOND THE BASICS 

This is a quick-paced creative problem-solving 
class which helps students move into Photoshop 
and Illustrator power user territory. Through 
demonstrations and experimentation with the 
latest software versions, students explore and 
learn the individual strengths of each pack- 

age and how they work together as a cohesive 
whole. Moving from basics to new tools, stu- 
dents will work on assignments which reflect 
real life scenarios and are based on personal 
goals. Usage for print and web will be discussed 
in depth. Prerequisites: intermediate under- 
standing of each program. Students should 
bring 2CDs, 2 USB flash drives or a small firewire/ 
usb external drive for backup. A notebook, some 
photos and a bag lunch are also useful. 

DE318X 1.5cr 

Section C1: Sa & Su, 10am-4:30pm, 

Nov4, 5 and 18 & 19 

Andreas Randhahn 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Andreas Randhahn is a Designer, Illustrator, and 
Web Designer who holds a BFA from University 
of Massachusetts, Dartmouth and an MFA from 
MassArt in Illustration. His clients include Pepsi, 
Gillette, Dreamworks, and Reebok. 
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DESIGNING WITH INDESIGN 

This hands-on intensive course will introduce 
students to InDesign as a powerful set of tools 
for graphic design. Some topics to be covered: 
creating single and multi-page documents: type 
and paragraph controls; transparency and drop 
shadows; layers; drawing tools; imported graph- 
ics and links; master pages; palettes; InDesign’s 
integration with Photoshop and Illustrator; 
printing options; preflighting and packaging 
for print; and creating PDF files. In addition, 
new features such as Object Styles, the Adobe 
Bridge, backward compatibility, Snippets, and 
Photoshop and PDF layer support will be shown. 
Macintosh and OSX familiarity are required. 
Basic to intermediate-level graphic design and 
typography skills are strongly recommended. 
DE323X 1.5cr 

Section C1: Sa & Su, 10am-4:30pm, Oct21-29 
Ruth Trussell 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Ruth Trussell, Computer Arts Center, MassArt, 
holds a BFA from MassArt and an MFA from Yale 
University School of Art. Ms. Trussell develops 
curriculum for both academic and corporate 
graphics and computer courses. She is founder 
of Trussell Associates, a graphic and Web design 
firm, and a Beta tester for Adobe InDesign and 
other software. 


Computer Animation 
FLASH INTERACTIVE DESIGN 


This is an introductory workshop in animation 
that covers the user interface, tools and tech- 
niques specific to Macromedia’s Flash software. 
Topics include: basic key frame animation princi- 
ples, the use of vector graphics, tweening, creat- 
ing graphic symbols, buttons and movie clips for 
the library along with an introduction to some 
simple actions for interactvity. Learn to trace, 
edit, animate, and tile import bitmap images. 
Strong computer skills required. Experience with 
vector graphics (Illustrator) is helpful. This class 
is useful for designers who want to learn anima- 
tion, and for programmers who want to focus 
on aesthetics and learn the Flash drawing and 
animating tools. 

DE301X 1.5cr 

Section C1: Tue, 6-10pm, Sep12-Oct10 

Lenni Armstrong 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


INTERMEDIATE FLASH ANIMATION 
Through the development of a course project, 
students learn and use many powerful features 
of Flash. Learn to create and program a fast- 
loading preload animation composed of nexted 
movie clips. Create animation synced to music or 
voice-over. Gain experience in using ActionScript 
to design and program efficiently loading Flash 
movies according to your viewers’ interests. Learn 
how to feature embedded video in your Flash 
movie, so that your viewer only needs the Flash 
plug-in to view it. Students leave this workshop 
with the basic skills to create commercial Flash 
website design! Skills in Flash motion tweening 
and creating simple navigation are prerequisites. 
DE339X 1.5 cr 

Section C1: Tue, 6-10pm, Oct17-Nov14 

Lenni Armstrong 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Lenni Armstrong is President and Founder of 
informmotion, a multimedia studio specializing 
in conveying complex information through 
animation, interactivity and database visualiza- 
tion. Lenni has twenty years of experience as a 
professional multimedia designer, illustrator and 
animator, and has taught Flash in both corpo- 
rate and academic settings. She holds a BS from 
Simmons College and has a laboratory research 
background in the biomedical sciences. Her cli- 
ents include: The Museum of Science, The Boston 
Children’s Museum, The Medical Learning Com- 
pany, the Jason/National Geographic and TERC. 
Lenni enjoys composing abstract animations to 
music for fun. URL: www.informmotion.biz 
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FLASH ACTIONSCRIPT FOR DESIGNERS 
Learn to use ActionScript to design and produce 
a Flash portfolio website that features your 
artwork and is easy to update and maintain! 

In this project-based class, we will begin with a 
review of preload animation and programming 
as a Flash “warm-up”. Next, we'll learn all about 
movie clips, how to control them programmati- 
cally, and how to troubleshoot code. Finally, 

we will learn how to load images or movies 
from your portfolio folder into your main Flash 
movie and programmatically present them in a 
slide show. This class requires a working knowl- 
edge of Flash animation, navigation, and how 
to work with movie clips. This class is open to 
anyone who wants to go beyond the basics of 
ActionScript. Familiarity with Flash is a must, but 
you don’t need to have any coding or scripting 
experience. 

DE342X 1.5cr 

Section C1: Tue, 6-10pm, Nov21-Dec19 

Lennie Armstrong 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Lennie Armstrong is President and Founder of 
informmotion, a multimedia studio specializing 
in conveying complex information through 
animation, interactivity and database visualiza- 
tion. Lenni has twenty years of experience as a 
professional multimedia designer, illustrator and 
animator, and has taught Flash both corporate 
and academic settings. She holds a BS from 
Simmons College and has a laboratory research 
background in the biomedical sciences. Her cli- 
ents include The Museum of Science, The Boston 
Children’s Museum, The Medical Learning Com- 
pany, the Jason/National Geographic and TERC. 
Lenni enjoys composing abstract animations to 
music for fun. URL: www.informmotion.biz 


Steve Hoey has more than twelve years of expe- 
rience designing, developing, and maintaining 
high profile, complex web sites, rich Internet 
applications, and kiosk-based educational and 
promotional Flash applications. His clients in- 
clude Harvard University, the Boston Museum of 
Science, Children’s Hospital Boston, Ray Kurzweil 
/ Kurzweil Technologies, the Beth Israel Deacon- 
ess Medical Center, the American Board of Fam- 
ily Medicine, the Massachusetts Housing Finance 
Agency, and Cambridge College. In addition to 
his interests in multimedia production and Ac- 
tionScript, Steve is also an avid cyclist and a stu- 
dent of West African percussion. He earned his 
BA in Psychology from Harvard College in 1993. 


Web Design 


WEB DESIGN 

In this project-based class, learn web design 
starting with the basics. Lay out page design 
ideas, make the elements (images, buttons, 
titles) in Photoshop, and then create the site 

in Dreamweaver. Start with the basics of html, 
make a page layout with links and design any 
kind of page you can imagine. Learn the struc- 
ture of tables, then nested tables, navigation 
techniques including frames, image maps, even 
iframes, and then explore techniques to make 
workflow smoother, like templates and cascad- 
ing style sheets. By semester's end, each student 
will have created two complete web sites. 
DE306 3cr 

Section C1: Wed, Sep13-Dec6 

Arnaldo Hernandez 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1,600 


Arnaldo Hernandez is Academic System Ad- 
ministrator at MassArt. He has led numerous 
workshops including dynamic web content. He 
has expert knowledge numerous programming 
languages including the Adobe Creative Suite, 
Flash, Dreamweaver, ActionScript, HTML and ex- 
perience with both PC and Macintosh platforms. 
He is affiliated with DoWhile Studio in Boston. 


DREAMWEAVER 

In this course, students learn the industry stan- 
dard program for web site design and produc- 
tion. Topics include: basic HTML, web safe color, 
web ready images, layout, navigation, content, 
and principles of information design. Strong 
computer skills required. 

DE316X 1.5cr 

Section C1: Fri, 69m-9pm, Oct6-Nov17 

Camilo Ramirez 

Undergraduate Course Fee: $455 

Graduate Course Fee: $800 


Camilo Ramirez is a photographer and graphic 
designer. He received a BFA from Florida Inter- 
national University, an Associate of Arts in Com- 
puter Graphics from the International Fine Arts 
College and MFA from MassArt. He taught class- 
es on topics related to contemporary graphic 
design and software at Miami Dade College. He 
has participated in numerous group exhibitions 
in Florida and a solo exhibition “Between Reali- 
ties”, Books and Books, Coral Gables, Florida. He 
is skilled in graphics software programs as well 
as videography and photography. 


ALSO SEE: 

Final Cut Pro (Film/Video/Sound) 

AVID Editing (Film/Video/Sound) 

Motion Media classes (Film/Video/Sound) 
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CRITICAL STUDIES/HUMANITIES 
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AMERICAN THOUGHT & GOVERNMENT 
(ON-LINE CLASS) 

When did “globalization” start and what have 
been its driving forces? What are the historical 
origins of the environmental movement? How 
does the electoral college actually work? This 

is a Survey course on American society, culture, 
and politics, with a special emphasis on “the 
history you never learned in school.” While the 
course fulfills social science requirements, it 
deals with topics, readings, and films that should 
be of special interest to those who work in the 
creative fields (artists, humanists, and scientists), 
as well as anyone who seeks an informed un- 
derstanding of the contemporary world and the 
history that has made it. 

CSB150 3cr 

Section C1: On-Line, Sep25-Nov27 

Michael Pak 

Undergraduate Course Fee: $710 


SOURCES OF SELF AND IDENTITY 
(ON-LINE CLASS) 

This course deals with the changing conceptions 
of the individual in modern society. Topics in- 
clude gender, race, ethnicity, and ideas concern- 
ing society, culture, work, and leisure. Readings 
are selected from psychology, sociology, Bud- 
dhism, existentialism, linguistics, anthropology, 
and popular literature. While the course focuses 
on the experiences in and of the modern West, 
we also compare and contrast these experiences 
with those of other cultures and epochs. To 
bring the survey up to date, we will also explore 
the implications of new technology and science 
for the self and identity. This is a social science 
course designed for those who work in the cre- 
ative fields, as well as anyone seeking a better 
understanding of themselves and their world. 
CSB310X 3cr 

Section C1: On-Line, Sep26-Nov28 

Michael Pak 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Michael Pak, Adjunct Professor, Critical Studies 
Department, MassArt, is a Historian who holds 
a BA from UC Berkley and a PhD from Harvard 
University where he is currently a Visiting Lec- 
turer in the Department of History. 


TYRANNY OF THE NORMAL 

Depictions of illness and physical disability re- 
flect, often in reversal, our beliefs about merit, 
human worth, dignity, community, and the 
definition of a life well lived. The works exam- 
ined in this course—ranging in genre from the 
horror film to the musical—can evoke anything 
from pity to anger to laughter. They are worth 
bearing witness to on their own merits, as well 
as serving as a reflection of the complex social 
negotiations our society has continued to make 
on these issues through decades. This class will 
feature films by Robert Zemeckis, Tod Browning, 
and David Cronenberg, among others. 
CSB314X 3cr 

Section C1: Thu, 6:30-9:30pm 

David Kociemba 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


David Kociemba serves as an adjunct faculty 
member at Emerson College, and has taught 
at four other area colleges and universities. His 
previous courses range from world media his- 
tory to video art to Buffy the Vampire Slayer. In 
addition, he has taught talented 4th-8th grade 
students the principles and practice of parlia- 
mentary debate at College Academy and vol- 
unteer taught the same subject at the Roxbury 
Boys and Girls Club. He received a master of 
science in film studies from Boston University. 


MEMORY & DREAMS 

Think of this as a tapestry, a flying carpet: 
multicolored, moving through territories light 
and dark. We'll read neuroscience and fiction; 
see films and paintings. We'll go easy on hard 
science and deep into art. We'll explore the con- 
struction of memory; recovered memory; false 
memory. Is memory ever true? What is the rela- 
tion between memory and identity? We'll study 
dream theory and dream interpretation and 
investigate the making of art out of dream and 
memory. Readings include: Sacks, Jung, Plath, 
Borges, Kafka. Viewings: Portions of Memento, 
Vertigo; deChirico, Magritte. 

CSB36X 3cr 

Section C1: Mon, 6:30-9:30pm 

Harriet Rosenstein 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Harriet Rosenstein is a psychotherapist, teacher 
and writer. She holds a BS from Northwestern 
University, MA and PhD from Brandeis Univer- 
sity, and MSW from Boston University. She has 
taught at Simmons College, Tufts University, and 
MIT. 


Literature, Writing, Film Criticism 


LITERARY TRADITIONS 

This course explores the sources of culture 
through a survey of some of the literary master- 
pieces, from the ancient world to the 19th cen- 
tury. Readings include Gilgamesh, Genesis, The 
Iliad, Poems of Sappho, Monkey and Hamlet. 
CSCc200 3cr 

Section C1: Tue, 6:30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $710 


Leon Steinmetz is an author, illustrator, and 
painter who holds a Diploma from the Moscow 
Academy of Art. He has been awarded First 
Prize, Biennalle of European Artists and Sculp- 
tors, Latina, Italy, and CRRT Book Award for 
children’s book Hans Clodhopper. His children’s 
books have been published by major publishers 
in the U.S. and England. 


WRITING CHILDREN’S BOOKS: 

DIRECTED STUDY 

This course is for both aspiring writers in gen- 
eral, and those who want to write specifically 
for children. Through lectures, discussions, writ- 
ing assignments and individual student projects, 
novice writers enter the world of children’s 
literature. More advanced writers or poets will 
have an opportunity to expand their writing 
skills in this genre, or continue a project they 
have started. The questions of author- publisher- 
agent relationships, publicity, royalties and the 
current market will also be explored. 

csc400 3cr 

Section C1: 1st mtg Wed, Sep6, 6:30-9:30pm 
Leon Steinmetz 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 
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Leon Steinmetz is an author, illustrator, and 
painter who holds a Diploma from the Moscow 
Academy of Art. He has been awarded First 
Prize, Biennalle of European Artists and Sculp- 
tors, Latina, Italy, and CRRT Book Award for 
children’s book Hans Clodhopper. His children’s 
books have been published by major publishers 
in the U.S. and England. 


WRITING POEMS: DIRECTED STUDY 

We will explore the writing of serious, artful 
poems. Class meetings include individual discus- 
sion of students’ work. 

CSc400 3cr 

Section C2: 1st Meeting, Tue, Sep12, 5-8pm 

Ted Richer 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Ted Richer holds a BA from the University of 
Minnesota and an MFA from the University 

of lowa, lowa Writers’ Workshop. His writing 
honors include: lowa Writers’ Workshop, Fellow- 
ship in Creative Writing, University of lowa and 
Finalist in Playwriting, Massachusetts Arts and 
Humanities Foundation. He is the author of The 
Writer in the Story and Other Figurations. 


FILM STUDIES: DIRECTORS 

Billy Wilder (Ninotchka, Double Indemnity, Sun- 
set Boulevard, Sabrina, Some Like It Hot) and 
Robert Altman (Nashville, A Wedding, Vincent 
and Theo, The Player, Short Cuts, Gosford Park). 
This class is a comprehensive analysis of the dra- 
matic and artistic aspects of the films. 

CSC33X 3er 

Section C1: Tue, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Inga Karetnikova holds an MA in Cinema and 

a PhD in Art History from the Academy of Arts, 
USSR. She is a former Carnegie Mellon and Gug- 
genheim Fellow, as well as Associate Professor, 
Boston University. Ms. Karetnikova has pub- 
lished several books, including “How Scripts are 
Made” and “Mexico According to Eisenstein” as 
well as numerous articles on film and art in her 
native Moscow and Europe. She is also a script- 
writer and currently a writes for the BBC in Lon- 
don. She just completed “Films of the 1940s”, to 
be published by Heinemann Publishing Co. 
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“If you can draw, even a little bit, you can express all 
kinds of ideas that might otherwise be lost — delights, 
frustrations, whatever torments you or pleases you.” 
David Hockney 


DRAWING 


Gerry Hoag, Leg Study, graphite 


DRAWING: STUDY & PRACTICE 

This comprehensive course reviews the basics of 
drawing, using the figure, the portrait and still 
life with a view toward organizing their com- 
mon elements into a cohesive whole. Emphasis 
is on sustained studies with the goal of develop- 
ing personal direction. Pencil and charcoal, the 
classic tools of the artist are used, with pastel as 
an option. This course is appropriate for begin- 
ners as well as more experienced students. No 
prerequisites. 

FA12X 3cr 

Section C1: Sat, 9am-1:30pm 

Janet Monafo 

Undergraduate Course Fee: $785 


Janet Monafo is the recipient of numerous 
grants for painting. Her one person shows 
include Allan Stone Gallery and Sherry French 
Gallery in New York. She has also exhibited at 
the American Academy and Institute of Arts and 
Letters in, NY, the National Academy of Design, 
NY, The Fuller Museum, and The DeCordova 
Museum. Her work is in public collections includ- 
ing Allan Stone Gallery, Arkansas Art Center and 
the Delaware Art Museum. She holds a BA from 
Regis College and studied at MassArt. 
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LIFE DRAWING 

Designed for students of all levels, this course 
explores basic issues essential to those who use 
the figure in their work. Gesture, perspective, 
light and shade and working from memory 
are examined in relation to line and structure. 
Drawings from the Renaissance to the present 
era are examined in slide presentations with a 
view toward identifying underlying ideas and 


finding common themes and common language. 


The emphasis is on line to describe action, relate 
forms, organize shapes and define space. 

FA202 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Paul Rahilly 

Undergraduate Course Fee: $785 


Paul Rahilly holds an MFA from MassArt and 
studied at the Art Students League of New York. 
He received an Adolph and Esther Gottlieb 
Foundation Grant, National Endowment for the 
Arts Visual Artists Fellowship for Painting, and 
Massachusetts Artists Fellowship in Painting. Mr. 
Rahilly exhibits at Gallery Naga, Boston and at 
the Hirsch! & Adler Modern, NY. 


SELF-PORTRAITURE: 

EXPLORING THE SELF 

In this course students investigate self por- 
traiture through observational exercises with 

a focus on modelling the head. Students will 
produce self portraits that address likeness as 
well as psychological and emotional content. 
Students will use a variety of media, employ 
measuring techniques to describe proportion, 
use value and light and variety of brush marks 
to make their drawings. Two visits to the Mu- 
seum of Fine Arts are included in the course to 
look at portraiture and generate ideas. Histori- 
cal examples of portraiture will be shown and 
discussed in class. Although no drawing experi- 
ence is necessary, some drawing is helpful. All 
are welcome. 

FA220X 3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Bartek Walicki 

Undergraduate Course Fee: $785 


Bartek Walicki is a painter and printmaker and 
received his BFA from MassArt and MFA from 
Boston University. In 2004-2005 he was a teach- 
ing fellow to Professor Sam Lacombe at Boston 
University. He has exhibited at the CFA Gallery, 
1019 Gallery and GSU Gallery, Boston; recently 
exhibited at arttSPACE@16, Malden, MA. He had 
a solo exhibition at the Vermont Studio Center 
in Johnson, Vermont. See his work at www. 
bartekwalicki.com. 


ANATOMY FOR LIFE DRAWING 

This course is designed for beginners as well as 
more experienced students who desire a sophis- 
ticated understanding of the structure of the 
human figure. By analyzing the skeleton and 
musculature through lectures and drawing from 
the nude, the surface forms of the body become 
understandable. The student will also learn 
about proportion, modeling forms in light and 
shade and many other skills needed for success- 
ful figure drawing. 

FA259 3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Janet Monafo 

Undergraduate Course Fee: $785 


Janet Monafo is the recipient of numerous 
grants for painting. Her one person shows 
include Allan Stone Gallery and Sherry French 
Gallery in New York. She has also exhibited at 
the American Academy and Institute of Arts and 
Letters in, NY, the National Academy of Design, 
NY, The Fuller Museum and The DeCordova Mu- 
seum. Her work is in public collections including 
Allan Stone Gallery, Arkansas Art Center and 
the Delaware Art Museum. She holds a BA from 
Regis College and studied at MassArt. 


MORE DRAWING CLASSES 

Drawing Fundamentals, Drawing with Color 
(Studio Foundation) 

Art of the Comic Book (Illustration) 

Drawing for Communication, Calligraphy 
(Graphic Design) 

Drawing for 3D (Sculpture) 

New Media & Performance (Film/Video/Sound) 
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INTRODUCTION TO PATTERN DRAFTING 
This course provides an overview of pattern 
drafting and an introduction to construction. 
Explore the different methods of pattern mak- 
ing, from using the dart for fit to adding shape 
for fullness. Taking body measurements for fit 
will be taught. Pattern drafting and construction 
techniques will be applied to an original design. 
FD207X 3cr 

Section C1: Mon, 6:30-9:30pm 

Jennifer Varekamp 

Section C2: Wed, 6:30-9:30pm 

Andy Chan 

Undergraduate Course Fee: $760 


Jennifer Varekamp is a Freelance Costume 
Designer. She holds a BFA from MassArt and a 
Master of Education from the Arts in Education 
Program, Harvard University. Ms. Varekamp also 
studied Fashion Design at the London College 
of Fashion, has provided costume work the for 
Steppenwolf Theatre in Chicago, and received 
the Martin Arts Connection Award and The Ron- 
ald William Lane, Designer Award. 


Andy Chan, fashion designer, holds a BFA from 
MassArt. His designs have been exhibited at the 
Waldorf Astoria, NYC; Park Plaza, Boston, MA; 
Sheraton Commander, Cambridge, MA and the 
Copley Plaza, Boston. His private clients include 
stylists, models and singers. Awards include 
Lord & Taylor “Dress for America” Top 5 Finalist 
Publications Boston Magazine 1995 “Faces to 
Watch”; Stuff Magazine; Boston Phoenix; Bos- 
ton Sunday Globe. Prior to teaching at MassArt 
he also taught at Lasell College and Newbury 
College. 
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See page 41 for information on our 
Fashion Certificate program or visit: 
www.massartplus.org 


ON DESIGN 


TAILORING 

Explore advanced construction and drafting 
methods for custom tailoring. Learn design 
and construction of a tailored ensemble using 
traditional tailoring that includes pad stitching, 
foundation shaping, special label and collar 
treatments and finishes. Prerequisites: Intro to 
Creative Fashion and Intro to Pattern Drafting. 
FD209X 3cr 

Section C1: Thu, 6:30-9:30pm 

Jayne Avery 

Undergraduate Course Fee: $710 


Jayne Avery holds a BFA from MassArt. She is 
former owner and designer of children’s cloth- 
ing under various labels including Jayne Avery, 
Avery Boys, Avery Kids and private labels for 
specialty stores, department stores and catalogs. 
She received the Distinguished Alumni Award 
from The School of Fashion Design and has been 
published in Children’s Wear Digest, The Boston 
Globe, Kids’ Fashion Magazine. 


U4IA: TEXTILE DESIGN 

U4ia is a powerful design program heavily used 
in fashion and interior design. The design pro- 
cess will be covered from inspiration to presen- 
tation. Learn industry techniques for developing 
and marketing textile designs such as develop- 
ing repeats, creating colorways, incorporating 
scanned artwork into designs, and texture map- 
ping. Students will use these techniques to cre- 
ate a collection of coordinating prints including 
repeats, tonals, and knits. 

FD208X 3cr 

Section C1: Wed, 6:30-9:30pm 

Meg Young 

Undergraduate Course Fee: $910 


Meg Young holds a BA in Art History from 
Emory University. She is Associate Director of 
Academic Computing at MassArt. Ms. Young 
has over 15 years of experience helping artists 
use technology to make art, and has exhibited 
at NorthEast SIGRAPH Annual Show, Fort Point 
Open Studios and CyberArts. 
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FASHION TREND FORECASTING 

Fashion trends don’t appear out of thin air. This 
course teaches students how trends originate 
and where the top designers look each season 
for their creative inspiration. Topics will include 
an examination of how to track lifestyle, de- 
mographics, and economic changes that affect 
fashion trends, as well as spotting style-setters 
from major cultural events and the entertain- 
ment industry. 

FD2X7 3cr 

Section C1: Thu, 6:30-9:30pm 

Tina Sutton 

Undergraduate Course Fee: $710 


Tina Sutton is President and Founder of Fashion 
Services, specializing in fashion marketing, track- 
ing, and forecasting consumer trends. She writes 
weekly fashion columns for the Boston Globe 
Magazine; writes and lectures on fashion, home 
design, and lifestyle trends, and makes frequent 
appearances on television and radio. Ms. Sutton 
co-authored “The Complete Color Harmony: 
Expert Color Information for Professional 

Color Results”, Rockport Publishers, 2004; and 
“Dressed for the Part”, cataloguing the history 
of Hollywood Costumes for the American Textile 
History Museum. 


ALSO SEE: 
Clothing Construction (Fibers) 
Imaging on Fabric (Fibers) 


(617) 879-7200 17 


eo: im oe FIBERS 


CLOTHING CONSTRUCTION TECHNIQUES 
This course familiarizes the student with cloth- 
ing construction and sewing techniques. Stu- 
dents learn hand-sewing techniques, the use of 
the sewing machine, techniques for taking and 
recording body measurements, and selecting ap- 
propriate pattern sizes. Students also learn how 
to prepare finishing techniques. Students use in- 
dividual designs and patterns with emphasis on 
fit, construction and problem solving. Students 
should have basic machine sewing skills. 

FIB23X 3cr 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Maritza Cantero Farrell 

Undergraduate Course Fee: $760 


Maritza Cantero Farrell is a fashion designer 
and artist. She completed graduate studies at 
the School of Fashion Design, Boston and New 
s England School of Art and Design, and holds 
Michael Mello, Tire Mat; Photo: Eric Freeman £ an MSAE from MassArt. She is Proprietor of 
New Wedding Images, a custom wedding dress 
design studio and Cantero Design; specializing 
in graphics for the fashion industry. She also 
teaches at Lasell College. 


IMAGING ON FABRIC 

This course introduces various methods for print- 
ing photographs, text and drawings on fabric 
and basic quilting techniques including both 
hand and machine quilting, flat and sculptural 
formats. Using cyanotype (sunprints), solvent 
transfer, Polaroid transfer, silk screen and gelatin 
printing, students generate a body of images on 
fabric that can be incorporated into their art. 

In addition to demonstrations and studio time, 
students will be exposed to a wide variety of 
materials, processes and designs through slides, 
videotapes, field trips to local fabric stores and 

a quilt museum. No previous experience with 
photography or sewing is necessary. 

FIB22X 3cr 

Section C1: Tue, 6:30pm-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Janet Kawada and Peter Madden 
Undergraduate Course Fee: $760 
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Janet Kawada is a Fiber/Textile Artist who holds 
a BFA from MassArt and an MFA from Vermont 
College. She is the recipient of a Morton Godine 
Scholarship Award in1992. She has traveled in 
Japan and exhibits her works nationally. 


Peter Madden studied at MassArt, Parsons 
School of Design, The School of Visual Arts, NY 
and Pratt Institute. He currently teaches at the 
School of the Museum of Fine Arts, Boston. He 
has exhibited his one-of-a-kind books at the 
Museum of Fine Arts, Boston, Institute of Con- 
temporary Art, Boston and the Center for Book 
Arts, New York. He is the recipient of numerous 
awards including: a St. Botolph Club Foundation 
Fellowship, Artists’ Foundation Printmaking Fel- 


low and a Massachusetts Cultural Council award. 


His recent exhibitions include: Houghton Library, 
Harvard University, East End Gallery, Provinc- 
etown, Society of Arts & Crafts, Boston; Gallery 
Naga, Boston. 


KNITTING INTO 3-D WORKSHOP 

This is a workshop for those interested in 
exploring knitting as a medium for sculpture 
and installation. We will work with numerous 
stitches and techniques, from basic knitting to 
3-dimensional knitting in the round. Class time 
will be set aside to look at artists using knit- 
ting and related techniques. We will examine 
contemporary issues related to a variety of ap- 
proaches to materials and techniques. We will 
discuss individual ideas and project proposals 
and look at methods of problem solving. Over 
four three hour sessions, students will work on 

a few samples and a final piece, which can be 
either a finished work or a structured method to 
accomplish a longer-term project. This workshop 
stresses individuality and original expression, 
and is for all skill levels, including those with no 
knitting experience. 


Workshop Code: NC421 

Section C1: Alternate Sun, 10am-1pm, 
Oct22, Nov5, 19, Dec3, 17 

Samantha Fields 

Cost: $150 

fall 2006 


ALSO SEE: 
U4ia: Textile Design (Fashion Design) 


Samantha Fields is a fiber artist/sculptor who 
holds a BFA from MassArt and an MFA from 
Tufts/The School of the Museum of Fine Arts, 
Boston. She teaches at The School of the Mu- 
seum of Fine Arts and Gordon College and has 
led numerous workshops in natural dyeing, 
flexible structures and weaving. Her exhibitions 
include: Artists Foundation, South Shore Art 
Center, Emmanuel College, Tufts University, The 
Contemporary Artist Center, North Adams, MA; 
Kingston Gallery, Cambridge Art Association, 
Fort Point Arts Community Gallery. Her work is 
in both public and private collections. 


TAPESTRY WORKSHOP 

In this workshop, students construct portable 
frame looms and weave tapestry samplers, 
experimenting with techniques such as slitting, 
hatching, interlocking, color blending, and over- 
all composition. More advanced students may 
explore complex geometric patterns, flowers, 
animals, and portraits using tonal shading. The 
class is structured like a professional tapestry 
studio. In addition to individual projects, stu- 
dents will work on a high warp tapestry loom 
collaborating on design and weaving techniques 
to produce a large scale group tapestry. 
Workshop Code: NC135 

Section C1: Thu, 6-9pm, Oct5-Dec14 
Theresa-India Young 

Cost: $360 


Theresa-India Young a fiber artist specializing in 
ethnic weaving & antique rug restoration. She 
holds a BS in Art Education/African Studies from 
SUNY, New Paltz, NY and a Certificate of Mastery 
from the Program-in-Artisanry/Textiles at Boston 
University. She has also studied in Ghana and 
Parsons School of Design. Ms. Young is an art 
instructor and education consultant at the Mu- 
seum of Fine Arts, Boston, The Peabody Museum 
of Archaeology and Ethnology at Harvard Uni- 
versity and Adjunct Professor at Lesley University 
in the Creative Arts in Learning Program. She 
was featured in Old House Journal/Restoration 
Magazine, April, 2003 and at the Lowell Folk Arts 
Festival, August, 2003. Shei is a member of the 
New England Rug Society and associate member 
of The American Institute for Conservation of 
Historic and Artistic Works (AIC), 
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16 MM FILM PRODUCTION 

This course will introduce students to the 
techniques of narrative filmmaking. Using 
16mm film equipment, each student will write, 
produce, direct, shoot and edit two short non- 
synchronous films. Emphasis will be put on 
technical aspects of filmmaking as well as story 
telling. 

FM224X 3cr 

Section C1: Thu, 6:30-10pm, (& 1 Sat, 9am-3pm, 
to be arranged) 

Doug Gordon 

Undergraduate Course Fee: $910 


Douglas Gordon holds a BA from the University 
of North Carolina, Chapel Hill; a Certificate in 
Filmmaking from the New York Film Academy, 
UCLA and MFA in Film Production from Boston 
University. He teaches film production at Boston 
University and is technical instructor for Cam- 
bridge Community Television. He has worked 

as writer, director, director of photography and 
cinematographer for numerous narrative and 
documentary films. 


DESIGNING THE SHORT FILM 

In Designing the Short Film, students will be 
taken from beginning to end through the pro- 
cess of writing a short film script. Starting with 
the careful selection of a good idea, each stu- 
dent will write a 10-20-page script that will then 
be workshopped by the class and revised twice. 
A wide range of practical screenwriting and 
production concerns will be covered and each 
week, a student or group of students will pres- 
ent a successful short film and facilitate a discus- 
sion of one aspect of short filmmaking. Topics 
will include: structure, character development, 
dialogue and art design. Students will leave the 
class with both a solid script and the tools to 
begin the production process. 

FM226X 3cr 

Section C1: Thu, 6:30-9:30pm 

Jeff Stern 

Undergraduate Course Fee: $710 


Jeff Stern received his BA in English from Buck- 
nell and his MFA in film from Boston University. 
His work has been seen at various film festivals 
including: the 1999 and 2003 Olympia Film Fes- 
tival, the 2001 Ivy Film Festival, the 2002 Boston 
Cinema Census, the 2003 F4 Film Festival, and 
the 2003 Ocean Beach Underground Film Festi- 
val. His freelance production work has included 
movies such as Mystic River, Mona Lisa Smile, 
and A Bad Situation. In 2005 he received a LEF 
production grant. 
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tm FILM/VIDEO/SOUND 


DOCUMENTARY FILM PRODUCTION 

This class will cover the fundamental principles 
and techniques of documentary production. 
Each aspect of production - story development, 
camera work, sound recording and mixing, light- 
ing, scripting and editing — will be investigated 
to determine the potential impact of each of 
our directorial decisions. Students will be intro- 
duced to documentary genres, including cinema- 
verite, personal, traditional and experimental, 
and will work with-in these genres to produce a 
series of documentary shorts. 

FM225X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Sep26-Nov16 

Roberto Pacho Velez 

Undergraduate Course Fee: $910 


Roberto Pacho Velez is a documentary filmmak- 
er and holds an AB in Visual and Environmental 
Studies from Harvard University. His films have 
been screened at national and international 
festivals including the New England Film Festi- 
val, the Croatia Human Rights Film Festival and 
the Seoul Korea Labor Film Festival. He is the 
recipient of numerous awards including Best 
Documentary, Ivy Film Festival for Orphans of 
Mathare in 2004 and Occupation in 2003. He 
won the 2003 Sudler Prize at Harvard University 
for “outstanding talent and artistic achieve- 
ment” in documentary filmmaking. 


AVID EDITING 

This course introduces the concepts of nonlinear 
editing using the Avid Media Composer, and 
includes all of its basic features. Session time is 
divided between demonstration and hands-on 
practice. Students will use the Avid Media Com- 
poser to digitize and organize source footage, 
edit sync and non-sync material, trim sequences, 
edit audio, add effects, create titles, and output 
work. 

FM215X_ 1.5cr 

Section C1: Mon & Wed, 6:30-10pm, Sep25-Oct4 
and Sat, 10am-5pm, Sep 30 

Michael Sheridan 

Undergraduate Course Fee: $455 


Michael Sheridan is a documentary filmmaker 
and experimental videosonic artist, who was 
recently nominated for the Institute of Contem- 
porary Art's 2006 Artist Prize. His work has been 
exhibited at the Isabella Stewart Gardner Mu- 
seum, the Digitas New Media Show and Boston 
Cyberarts Festival. Mr. Sheridan’s documentary 
work, which focuses on social and economic 


change in poor and developing communities 
has appeared on PBS, The Learning Channel, 
Discovery Network and National Geographic 
Television, and won awards from the National 
Education Media Network, Columbia Interna- 
tional Film and Video Festival, United Nations 
Association Film Festival and EarthVision. Mr. 
Sheridan has an MFA from MassArt. He is cur- 
rently adjunct faculty at Northeastern University 
in the departments of Visual Arts, Cinema Stud- 
ies and Communications. 


EDITING WITH FINAL CUT PRO 

This course is an overview of non-linear editing 
using Apple ‘s Final Cut Pro and covers digitiz- 
ing, editing and final output. Source material is 
provided, but students are encouraged to bring 
their own mini-DV media. Prerequisite: knowl- 
edge of Macintosh operating system. 

FM2X8 1.5cr 

Section C1: Sa & Su, 10am-4:30pm, Sep9-17 
Janet Gilmore 

Undergraduate Course Fee: $455 


Janet Gilmore is an Adjunct Professor in Media 
and Performing Arts at MassArt where she 
received her MFA. Her exhibitions include San 
Francisco Cinemateque, Centro Cultural Santo 
Domingo, Mexico City, The Collective for Living 
Cinema, NYC, The Artist Space, NYC, The Mu- 
seum of Fine Arts, Boston, and San Francisco Art 
Institute Film Festival. 


NARRATIVE SCRIPTWRITING 

Narrative scriptwriting requires a firm under- 
standing of structure. This course presents 

the fundamentals of screenwriting: concept, 
act-structure, genre, character development, 
conflict, drama, dialogue, format and research. 
Lectures, writing exercises and movie clips are 
used to illustrate these concepts. Student will 
leave the course with the basic tools with a firm 
grasp of structure in order to write the first 
draft of a feature length screenplay. This class is 
offered in collaboration with The Boston Screen- 
writing Workshop. 

FM204X 3cr 

Section C1: Tue, 6:30-9:30pm 

Melissa McDowell 

Undergraduate Course Fee: $710 
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DVD AUTHORING WORKSHOP 

Learn to create and burn your own professional 
quality DVDs with DVD Studio Pro. This hands- 
on workshop will cover basic DVD authoring. 
Students will learn to create and import assets, 
assemble and link elements, create drop zones 
and a chapter index and finally, how to build 
and format a disc. Prerequisite: familiarity with 
Macintosh OS X interface. 

Workshop Code: NC419 

Section C1: Thu, 6pm-9pm, Sep14-Oct5 

Melissa McDowell 

Workshop Fee: $225 


Melissa McDowell received a BA and Certificate 
in Film Studies at the University of Massachu- 
setts and is an MFA candidate at MassArt. She 
has written, directed and produced several 
16mm short films and worked as a script consul- 
tant to writers and producers reading over two 
hundred screenplays and consulting on over one 
hundred feature length films. As Director of De- 
velopment at RossWWMedia, she worked along 
side Academy nominated producer Niki Marvin 
(The Shawshank Redemption, Nightmare on Elm 
Street 3) and Alex Ross, director of Gattaca. 


Motion Media 
SOUND IN MEDIA ART 


This course explores the use of sound in art re- 
lated to, or created with, technology invented 
or made widely available since the mid-20th 
century. We begin with discussion of the in- 
vention and development of sound recording 
and transmission processes. Following various 
threads, the course surveys the use of sound 

in many different types of media art, and the 
issues surrounding these practices. Topics will 
include: copyright, censorship and mass distribu- 
tion; sound in film, television and video (both 
commercial and experimental); transmission 

art (community radio, pirate radio, microradio, 
webcasting, podcasting, etc.); the cultural impli- 
cations of loudspeakers; popular music theory; 
basic acoustics and technical sound processes; 
and the MP3 phenomenon. In addition to lec- 
ture and discussion, classes will include listen- 
ing to sound recordings and broadcasts, video 
screenings, technical demonstrations, and live 
microradio broadcasting and web casting by the 
class. 

CSA227X 3cr 

Section C1: Tue, 6:30-9:30pm 

Judy Dunaway 

Undergraduate Course Fee: $710 
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Judy Dunaway is an internationallly known 
sound artist whose works have been presented 
throughout North American and Europe at ven- 
ues including the Roy and Edna Disney Center; 
Lincoln Center Out-of-Doors; Seltsame Musik 
Festival; Podewil; ZKM; New Museum of Con- 
temporary Art; Everson Art Museum; Bang On A 
Can Festival; Seance Ecoute; Diapason; Roulette; 
Galerie Rachael Haferkamp; Moltkerai Werk- 
statt; Guelph Festival; Gracie Mansion Gallery; 
P.S. 122; Alternative Museum; Swiss Institute. 
Awards/grants/residencies include Aaron Cop- 
land Fund, American Composers Forum, Meet 
the Composer, ZKM, Harvestworks, NEA. Educa- 
tion: MA Wesleyan University (Connecticut); abd 
PhD SUNY Stony Brook. For more information 
visit: http://jdunaway.web.wesleyan.edu 


NEW MEDIA AND PERFORMANCE 
Students explore ‘live drawing’ of the figure 
using new media, streaming and performance- 
based tools. The class provides a framework for 
representations of the human body in motion 
from individual gestures to global migration 
patterns. Students will review classical tech- 
niques of portraiture - rapid charcoal sketch, ink 
drawing and painting- and then be introduced 
to a range of digital, video, interactive and sen- 
sor-based tools for rendering ‘motion portraits’, 
and generating a series of “live sketches.” 
SIM322X 3cr 

Section C1: Mon, 6:30-10pm, (& 1 Sat class, 9am- 
3pm, to be arranged) 

Nell Breyer 

Undergraduate Course Fee: $860 

Graduate Course Fee: $1,550 


Nell Breyer received her MSc in Cognitive Neu- 
roscience from Oxford University and also holds 
an MS in Media Arts and Sciences from MIT. She 
received a Cambridge Arts Council Grant in 2006 
for “RE:actions” interactive installation and per- 
formance. Her performances and installations 

in 2006 include: “Time Translation” Museum 

of Modern Art, Trento Italy, “hand for a hand- 
Adaptations” Green Street Studios, Cambridge 
MA, and “Walking Wall-excerpts” from “Cap- 
tured: a video dance series”, group show, DTW 
gallery, NYC. Her work has been exhibited and 
performed throughout Europe, India, Canada 
and the U.S. 


MULTIMEDIA INSTALLATION 

This is a class in multi-media installation. Stu- 
dents learn to integrate light, projected digital 
animation and sound with sculpture in a three- 
dimensional space. The class focuses on develop- 
ing the sound and image aspects of the work, 
primarily using Flash animation and sound edit- 
ing software and then progresses to in-class ex- 
periments and projecting these animations onto 
three-dimensional surfaces and objects. Students 
develop their own projects learning to combine 
these elements into a unified installation. 
SIM305X 

Section C1: Mon, 6:30-9:30pm 

Andy Zimmermann 

Undergraduate Course Fee: $760 

Graduate Course Fee: $1,450 


Sculptor Andy Zimmermann holds a BA from 
Harvard College, and an MFA from MassArt. 
Solo exhibitions include the MIT Museum in 
Cambridge, the NAO Gallery, Boston, Southern 
Vermont Art Center, and Albert Insinger Gallery, 
New York. Sculpture installations and group 
exhibitions include: Collision Collective at Art 
Interactive Gallery, Cambridge; Park ARTS, City 
of Boston Parks Department; CyberArts Festival 
at the Museum of Science and DeCordova Mu- 
seum Sculpture Park. See his website at www. 
andyzimmermann.com 
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GLASS FABRICATION FOR ARTMAKING 
Students are introduced to the techniques, tools 
and equipment used in fabricating and assem- 
bling glass objects. We will cover the equipment 
and technical information needed to cut, grind, 
polish, drill and sandblast glass. Proper use and 
maintenance of all equipment is stressed. Em- 
phasis is placed on personal expression as well as 
technical proficiency. 

GL200X 3cr 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Mary Ann Babula 

Undergraduate Course Fee: $860 


Mary Ann Babula is a glass artist who holds an 
MFA from MassArt and a BFA from Illinois State 
University. She is the recipient of a National 
Endowment for the Arts Visual Arts Fellowship, 
and has studied and taught at the Pilchuck Glass 
School in Seattle, Washington. 


New This Fall 


Glass Classes at Diablo Glass and Metal 


Under a Cooperating Institution agreement, 
MassArt is pleased to announce the availability 
of glass classes for credit at Diablo Glass and 
Metal, located less than a mile from MassArt, at 
123 Terrace St., Boston. Students interested in 
these classes should sign up directly with Diablo 
by calling 617-442-7444 or visiting www.dia- 
bloglassandmetal.com. 


INTRODUCTION TO GLASSBLOWING 
During this six-week hands-on course, students 
learn the basic skills of blowing glass from the 
furnace. Beginning students will be guided 
through the process of gathering molten glass, 
shaping and blowing it to create basic vessels 
and sculptural forms. 

1.5 cr 

Section C1: Fri, 10am-5pm, Sep22-Oct27 

Sara Beth Zurit 

Section C2: Fri, 10am-5pm, Nov3-Dec15 
Undergraduate Course Fee: $850 

Register at: www.diabloglassandmetal.com 


Sara Beth Zurit holds a BFA and MFA in Glass 
from Massachusetts College of Art. She has 
worked with international and emerging artists 
as manager of the Chappell Gallery in Boston 
and is currently Education Director and Instruc- 
tor at Diablo Glass and metal. 


INTRODUCTION TO FLAMEWORKING 
This class is an introduction to basic flamework- 
ing techniques used to make both vessels and 
sculptural forms incorporated into vessel stop- 
pers. The course uses a structured approach to 
torch use, flame, heat and gravity in projects, 
which become increasingly advanced as the 
course progresses. No previous experience 
required. 

1.5 cr 

Section C1: Fri, 1:30-4:30pm, Sep15-Oct20 

(& 3 hrs to be arranged) 

Section C2: Fri, 1:30-4:30pm, Nov3-Dec15 

(& 3 hrs to be arranged) 

Liliana Glenn 

Undergraduate Course Fee: $750 

Register at: www.diabloglassandmetal.com 


Liliana Glenn is an artist and educator special- 
izing in flameworking and jewelry (www.lilian- 
bead.com). She has taught at many art centers 
around New England. Her work appears in gal- 
leries throughout the US and has been featured 
in Glass Art Magazine, Crafts Report and 1000 
Glass Beads. 
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Keith Cross, Letterpress Workshop 
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-ostmmg =«=GRAPHIC DESIGN 


Our graphic design courses range from intro- 
ductions to the key skills and concerns of the 
visual communications professional to a series 
of courses that provide step-by-step skill build- 
ing in graphic design concepts, typography, 
and layout. “Drawing for Communication” and 
“Communication and Form” are good founda- 
tion courses for students with some background 
in drawing and/or visual language to explore 
and develop basic graphic design skills. Course 
descriptions and listed prerequisites will help 
determine which course is suitable to each stu- 
dents’ skill level and learning goals. 


More courses that may be of interest to Graphic 
Designers can be found in other areas of this 
catalog. Look for them under Illustration, Com- 
puter Arts, Book Arts and Printmaking. 


COMMUNICATION AND FORM 

Building on a foundation of drawing skills and 
familiarity with the elements of two-dimension- 
al form, this course develops students’ sensitivity 
to the graphic language of design through an 
understanding of how graphic form is manipu- 
lated to convey meaning. Working mostly in 
traditional media, students explore form, color, 
texture, image, sequence and narrative, learn- 
ing to harness these elements to communicate 
concepts effectively and expressively. Prerequi- 
sites: Recent drawing course and/or basic design 
course such as SF182X Visual Issues 1, basic skills 
in Adobe Illustrator. 

DE201X 3cr 

Section C1: Mon, 6:30-9:30pm 

Peter Thibeault 

Section C2: Tue, 6:30-9:30pm 

Heidi Hurley 

Undergraduate Course Fee: $710 


Peter Thibeault is an industrial designer and 
Principal at Thibeault Design, Inc. He holds a 
BFA from Rhode Island School of Design; and 
attended the Graduate Studio Program in 

Fine Arts at the University of Rhode Island. His 
awards include: 1st Annual Bronze Bean Award, 
Boston IDSA; Finalist: Best of Show Award, “The 
Glorified Goblet,” Signature Gallery; Award of 
Excellence, “Furniture of the ‘90’s” exhibition, 
Houston. He has also exhibited at the DeCor- 
dova Museum. 


Heidi Hurley is an art teacher and freelance 
graphic designer. She holds a BFA and MSAE 
from MassArt. 


DRAWING FOR COMMUNICATION 
Drawing is a fundamentally important skill for 
graphic designers. How do you use this skill to 
communicate experiences on a single surface 
and as a sequence or narrative? Where does 
the “uniqueness” of ideas originate? How can 
we express ideas visually? In this class students 
develop conceptual thinking habits by explor- 
ing mind mapping, sketching, drawing, and 
mark-making as a process of inquiry and design 
problem-solving. Prerequisites: Basic drawing 
skills. (Note: this course replaces DE224 Concep- 
tual Drawing as a required course in the Graphic 
Design Certificate Program.). 

DE204X 3cr 

Section C1: Tue, 6:30-9:30pm 

Geraldine Garrido 

Undergraduate Course Fee: $710 


Geraldine Garrido is a graphic designer. She 
holds a BA from the Universidad Iberoameri- 
cana, in Mexico City and an MFA in Design from 
MassArt. She has done freelance work for a 
number of fashion designers and companies 
such as Gillette. In 2000, she was senior designer 
at Arquine International Magazine, rated as 
one of the best architecture magazines in the 
Americas. 


TYPOGRAPHY 

This course is a study of the design and use of 
basic letter forms, typographic contrast, hierar- 
chy of information, major type families and their 
characteristics, history of design, and typograph- 
ic grids. Building on previous drawing experi- 
ence and an understanding of design elements 
including line, shape, and positive/negative 
space, students build skills for the art of typeset- 
ting and typographic layout and for expressive 
typography and conceptual thinking. Prerequi- 
sites: Communication and Form, working knowl- 
edge of either Quark Xpress or InDesign. 

DE260 3cr 

Section C1: Wed, 6:30-9:30pm 

Alisa Aronson 

Section C2: Tue, 6:30-9:30pm 

Nancy Goulet 

Undergraduate Course Fee: $710 


Alisa Aronson is Principal and Creative Director 
of Alisa Aronson Graphic Design and Coordina- 
tor of the Graphic Design Certificate Program. 
She holds a BA from Brown University and a 
Graphic Design Certificate from MassArt. Her de- 
sign awards include a Bronze Medal in the 2005 


continued 
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Case (Council for Advancement and Support 

of Education) District 1 Competition. She is the 
former Designer/Design Director for the Mas- 
sachusetts Society for the Prevention of Cruelty 
to Children. 


Nancy Goulet received her BA in English/Journal- 
ism and Communication from UNH. She was the 
recipient of UB the Judge Best Overall-Boston 
2004, and The Pyramid Award-rookie of the year 
in 2004. A few of her clients include: KSA Com- 
munications, egenera Corp., John Loughlin Cup, 
MetroLacrosse, and Internet Education Founda- 
tion. She is the curator of Gallery@25 in Boston. 


GRAPHIC DESIGN | 

Graphic design is defined as “the aesthetic or- 
dering of type and images in order to interest, 
inform, persuade, or sell.” This course contin- 
ues the exploration of the formal elements of 
design including composition, color, texture, 
and shape in the form of applied visual prob- 
lem-solving exercises in which typography and 
meaningful concept are added in order to shape 
the work into effective graphic design communi- 
cation. Prerequisites: DE204X Drawing for Com- 
munication (or Conceptual Drawing), DE201X 
Communication and Form, DE260 Typography, 
working knowledge of QuarkXpress or InDesign, 
basic skills in an image editing program (Photo- 
shop or Illustrator). 

GD2x4 3cr 

Section C1: Wed, 6:30-9:30pm 

Gunta Kaza 

Undergraduate Course Fee: $710 


Gunta Kaza is Associate Professor of Graphic 
Design at MassArt. She holds a BFA from the 
Center for Creative Studies, College of Art and 
Design, and is a visiting lecturer at Boston Uni- 
versity and Northeastern University, and a guest 
critic at Yale University. 
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INTERMEDIATE TYPOGRAPHY 

Through a series of applied multi-page publica- 
tion design projects, students strengthen their 
skills in typographic relationships and detail 

and develop their ability to create sophisticated 
typographic layouts including dynamic use of 
the grid. Students will increase their control over 
type use and choices and also build skills for 
expressive, conceptually-based typographic de- 
sign. Prerequisites: DE201X Communication and 
Form, DE260 Typography, proficiency in either 
Quark Xpress or InDesign, basic Photoshop skills. 
Adobe Illustrator skills helpful but not necessary. 
(Note: this is a required course for students in 
the Graphic Design Certificate Program admit- 
ted 5/05 or later.) 

DE2X9 3cr 

Section C1: Tue, 6:30-9:30pm 

Jose Nieto 

Undergraduate Course Fee: $710 


Jose Nieto is Graphic Designer and Design Direc- 
tor for University Publications, Northeastern 
University. He holds an MA and BA from Tufts 
University and an MA from New York University. 
Mr. Nieto’s clients include: AIGA, Boston College, 
Hartford Public Schools, Society of Conservation 
Biology, He is member and Chair of Program- 
ming and Special Initiatives, AIGA. 


GRAPHIC DESIGN II 

This course helps students continue building 
skills in the planning and articulation of graphic 
design and in the criticism and improvement of 
their work through applied projects of increased 
complexity. Emphasis is on development of 
strong concepts which communicate persuasive- 
ly to a defined audience and effective integra- 
tion of type and image in complex formats. Skills 
for expressive typography, use of a typographic 
grid, and typographic hierarchy are applied and 
integrated with imagery to clearly communicate 
information and create visually compelling 
compositions. The responsibilities of the design 
professional are discussed and explored and the 
ability to verbally articulate design intentions 

is emphasized. Prerequisites: DE201X Commu- 
nication and Form, DE260 Typography, DE204X 
Drawing for Communication, GD220 Graphic 
Design 1, proficiency in either Quark Express or 
InDesign, working knowledge of Photoshop, 
basic skills in Adobe Illustrator. 

GD310 3cr 

Section C1: Thu, 6:30-9:30pm 

Tom Briggs 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Tom Briggs is Assistant Professor of Graphic De- 
sign, MassArt; Visiting Lecturer, The Media Lab, 
MIT; and a Partner with Theurer Briggs Design. 
He holds a BFA from MassArt and an MFA from 
Rochester Institute of Technology. He has re- 
ceived an Award of Excellence from AIGA, the 
Art Directors Club of Boston and the Creative 
Club of Boston. 


PRINT PRODUCTION 

What are the steps between design and print- 
ing? What do you need to know to ensure that 
your final printed piece comes out the way you 
intended? How do you avoid delays and extra 
costs? This course introduces the basics involved 
in print production for graphic designers. Stu- 
dents learn how to acquire printing estimates, 
what it means to “preflight ” your work, font 
management, and color use in print production. 
The class is structured to show students the chal- 
lenges of print production and how to deal with 
them. Prerequisites: Graphic Design II and famil- 
iarity with Quark Xpress or InDesign; or permis- 
sion of instructor. Course includes printing press 
tour to be arranged. 

DE307X 2cr 

Section C1: Sa & Su, 9:30am-4:30pm, 

Sep30-Oct 15 (no class Oct7 & 8) 

Jason Fairchild 

Undergraduate Course Fee: $565 

Graduate Course Fee: $1,025 


Jason Fairchild is an artist and graphic designer 
who began his career as a commercial printer in 
the late 1980's. In the mid-90s, he transitioned 
from printing to graphic design, eventually be- 
coming senior design of Hobbamock Design. He 
is currently staff designer and pre-press manager 
of Recycled Paper Printing, Inc. 


fall 2006 


GRAPHIC DESIGN Iil 

Concept and design skills are applied to the 
development of various visual systems in this 
advanced study of the art of graphic design 
communication. The course emphasizes critical 
thinking, the conceptual development process, 
and research and marketing methodologies. 
Each student is encouraged to develop a unique 
personal voice in the design process. Emphasis 
on expressive typographic solutions as well as a 
focus on refinement of typographic detail helps 
students achieve a higher level of typographic 
sophistication. Prerequisites: DE212 2-D Design 
or DE201X Communication and Form, DE224 
Conceptual Drawing or DE240X Drawing for 
Communication, DE260 Typography, GD220 
Graphic Design 1, GD310 Graphic Design 2 
(Graphic Design Certificate Students: Intermedi- 
ate Portfolio required). 

GD311 3cr 

Section C1: Thu, 6:30-9:30pm 

Rob Davison 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Rob Davison is Director of Creative Services, 
Northeastern University Office of Marketing and 
Communications. Previously he was Principal, 
Davison Design and Design Director, Philip John- 
son Associates. He is the recipient of a BFA from 
MassArt and an MFA from Boston University. He 
also studied in Switzerland through Yale Univer- 
sity; continued studies at Harvard University and 
Maine College of Art. His awards include: AIGA, 
ID Magazine International Design Review, How 
Magazine, UCDA, CASE and Type Directors Club. 


IDENTITY & BRAND DESIGN 

In this course, students gain greater awareness 
of the impact that consistent and provoca- 

tive design can have on the experience of an 
audience. Students will complete an in-depth, 
fully-developed “brand design” to add to their 
portfolio. This class explores the potential for 
design to create an entire experience for a cus- 
tomer or client that is unique, engaging, and 
memorable. Each student develops an idea for 
a consumer business, and begins by exploring 
identity, analyzing business goals and audi- 
ence, then proceeds to create an entire suite 

of “brand” materials including business and 
marketing communications, an online presence, 
signage and environmental design, and product 
and packaging design. Prerequisites: students 
must have completed Graphic Design 2 (Inter- 
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mediate Portfolio recommended); Intermediate 
Typography or Typography 2 strongly recom- 
mended; fluency in page layout software (Quark 
Xpress or InDesign), Photoshop, and Illustrator 
required. Some photographic capability is also 
recommended. 

GD307X 3cr 

Section C1: Wed, 6:30-9:30pm 

Chris DiMarzo 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Chris DiMarzo is Senior Designer at Encompass 
communications. He holds a BA from The Art 
Institute of Boston, has published in “American 
Corporate Identity 99” and was recognized by 
the Society for Marketing Professional Services. 


POSTER DESIGN 

Poster Design is the point at which graphic 
design and fine art meet. Posters function best 
when communicating a simple idea, in a way 
that is visually arresting. This course will seek to 
extend the poster’s utilitarian goal with an aes- 
thetic experience. Students will be encouraged 
to explore different media and techniques used 
in both art and design. Conceptualization, em- 
ploying type and image, and the conflicts that 
arise between the need to communicate and 
artistic self-expression will be addressed. Many 
of the assignments will address contemporary 
sociopolitical themes. 

DE3XX0 3cr 

Section C1: Mon, 6:30-9:30pm 

Elizabeth Resnick 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Elizabeth Resnick is Chair of Communication 
Design at MassArt. She holds both a BFA and 
MFA from Rhode Island School of Design. She is 
principal of Elizabeth Resnick Design and was a 
member of the Board of Directors of AIGA, Bos- 
ton chapter from 1989-2005. Professor Resnick 
has organized numerous graphic design lectures 
and events over the past 15 years, and has been 
design co-curator for four large exhibitions: 
“Russell Mills: Within/Without,” “Dutch Graphic 
Design: 1918-1945," “Makoto Saito: Art of the 
Poster,” and “The Graphic Imperative: Interna- 
tional Posters of Peace, Social Justice and The 
Environment. 


CALLIGRAPHY & LETTERFORM DRAWING 
This course begins with the introduction of 
broad-edged pen lettering by studying two 
styles of hand lettering: italic and founda- 
tional. Students learn about letter proportion, 
pen angle, pen scale and letter slope. Midway 
through the course, we begin studying hand 
drawn letters by exploring the Trajan Inscription 
and the development of the Roman alphabet. 
Letters will be drawn with technical drawing 
tools in large format, allowing for in-depth de- 
sign analysis and exploration. 

DE206X 1.5cr — 

Section C1: Tue, 5-8pm, Sep12-Oct24 

Maryanne Grebenstein 

Undergraduate Course Fee: $380 


GOTHIC, UNCIAL AND CAROLINGIAN 
CALLIGRAPHY 

Lettering with a broad-edged pen produces 
unique and interesting letter shapes. Students 
will be taught calligraphy in three early hands 
which were practiced from the 9th through the 
15th centuries. This course will include a field 
trip to the Boston Public Library and a private 
view-ing of a portion of its medieval and Re- 
naissance manuscript collection. Participation in 
Class One (or familiarity with broad-edged pen 
lettering) will aid the student in quickly advanc- 
ing through the three lettering styles covered in 
this class. 

DE211X 1.5cr 

Section C1: Tue, 5-8pm, Oct31-Dec12 

Maryanne Grebenstein 

Undergraduate Course Fee: $380 


Maryanne Grebenstein has been Artist/Owner of 
The Abbey Studio (www.theabbeystudio.com), 
creating hand lettered recognition awards and 
hand made books since 1981. She has studied at 
the Boston Architectural Center, Parsons School 
of Design, Hood College and studied extensively 
with Sheila Waters, a well known authority and 
published author on calligraphy and medieval 
art. Ms. Grebenstein also teaches at the North 
Bennet Street School in Boston and the South 
Shore Community Center. 


(617) 879-7200 25 


Ned Delaney, Cosmic Chickens _ 
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ILLUSTRATION 


ART OF THE COMIC BOOK 

This course covers all of the classic tools of the 
trade and the basics of integrating text and 
images to tell stories in the classic comic book 
format. Starting with character development, 
students move on to scripting, page layout, pen- 
ciling, inking and adding text/dialog. Concepts 
such as how to convey the passage of time and 
how to frame action for a particular mood or 
effect will be discussed. There will be discussions 
on the history of the comic book and its diverse 
forms, from the big industry superhero style 
books, to the small press underground or zine 
style books, to the development of comics in 
other countries. Personal expression within the 
medium will be the focus utilizing the unique 
flexibility of the comic book craft for all genres. 
Basic drawing/writing skills helpful. 

IL2X6 3cr 

Section C1: Wed, 6:30-9:30pm 

John Burkett 

Undergraduate Course Fee: $710 


John Burkett is a 2-D artist. He holds a BFA from 
the University of Washington; an MFA from 
MassArt and a Certificate from the Sorbonne, 
Paris. His work is in the collection of the Univer- 
sity of Washington, Seattle. 


ILLUSTRATING CHILDREN’S BOOKS 
Learn all there is to know about how to il- 
lustrate and publish a children’s book. We will 
survey the genres and mediums in the market 
today and then choose a story, work on char- 
acter and scene development and ultimately 
complete a dummy book presentable for pub- 
lication. Learn how to present your portfolio 
and yourself to the market. Drawing experience 
helpful. Open to all levels. 

1L412 3cr 

Section C1: Thu, 6:30pm 

Ned Delaney 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,400 


Ned Delaney is an author and illustrator of 
children’s books. He received a BFA from Tufts 
Univerisity/School of the Museum of Fine Arts. 
He attended the Art Institute of Boston. He’s 
the author of numerous children’s books includ- 
ing “Bad Dog!” and “Cosmic Chickens”. He has 
also created work for textbooks, magazines, 
advertising agencies and an animated series for 
Ready to Go! for Channel 7, Boston. A number 
of his books have received the Children’s Choice 
Award and many have selected by the Interna- 
tional Reading Association as notable examples 
of children’s literature. He currently teaches at 
Salem State College. 
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nooo am INDUSTRIAL DESIGN 


INTRODUCTION TO INDUSTRIAL DESIGN 
Students are introduced to the design process 
and problem solving techniques used in indus- 
trial design. This course covers the tasks required 
for research, preliminary concept sketching, 
design refinement, presentation, and fabrica- 
tion possibilities. Both media and drawing 
techniques and basic scale model making are 
addressed. No prerequisites. 

ID100X 3cr 

Section C1: Tue, 6:30-9:30pm 

Richard Keohan 

Undergraduate Course Fee: $710 


Richard Keohan is Assistant Professor of Industrial 
Design at MassArt. His BFA is from Rhode Island 
School of Design. His work has been published 

in ID Magazine and Product Engineering, and 

he has received awards from IR/100 and Creative 
Club of Boston. Mr. Keohan is the holder of U.S. 
design and function patents, and Principal, 
Keohan and Hannon Industrial Designers; IDSA. 


ALSO SEE: 
Architecture/Interior Design 
Sculpture 
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JEWELRY 


METALS/JEWELRY 

This class introduces basic issues and techniques 
that are unique to jewelry making as a creative 
and expressive medium. Traditional and con- 
temporary attitudes toward body adornment 
are discussed. Techniques covered include: basic 
fabrication (cold-joining, sawing, soldering, 
finishing), lost wax casting, and stone setting. 
Projects use precious metals as well as common 
materials. No prerequisites. 

MTL200 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Dan Jocz 

Undergraduate Course Fee: $860 


Dan Jocz is a Metalsmith who holds a BFA from 
Philadelphia College of Art and an MFA from 
UMass/Amherst. His exhibitions include: “Amu- 
let and Talisman” traveling show, Stadtliches 
Museum, West Germany; “The Ring”, Quadrum 
Gallery, Chestnut Hill; Four-Artist Show, The 
Hand and the Sprit Gallery, Arizona. 
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Reid Drum, Isle of Samos 
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~~ METAL SCULPTURE 


WELDING 

This course provides an introduction to the 
construction of steel sculpture. Students will 
produce artworks using oxy-fuel, “stick”, MIG 
or TIG arc welding, and learn hot forging and a 
wide range of fabricating processes. Although 
the class focuses on technical issues, students 
will also be expected to consider the expressive 
potential of sculptural form. 

$C253 3cr : 
Section C1: Tue, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Reid Drum 

Undergraduate Course Fee: $860 


Reid Drum is Studio Manager for Sculpture at 
MassArt where he earned his MFA. He also holds 
a BFA from University of North Carolina Chapel 
Hill. 


FOUNDRY PROCESS IN SCULPTURE 

In this introduction to the foundry process, stu- 
dents make bronze and aluminum castings using 
processes of greensand and lost wax ceramic 
shell casting. We will cover mold making, cast- 
ing, and chasing with an emphasis on personal 
expression and technical proficiency. Proper use 
and maintenance of all tools is stressed. 

$C201 3cr 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

David Phillips 

Undergraduate Course Fee: $860 


David Phillips is a Sculptor who holds both a BFA 
and MFA from Cranbrook Academy of Art, Mich- 
igan. His awards include Copley Society, 1993, 
NEA Grant, 1980, and MacDowell Colony Fellow- 
ship. Solo exhibitions include Auks Gallery, East 
Connecticut State University; and Gallery Space 
21, Tokyo, Japan. 


BASIC BLADESMITHING 

This extended course covers the basics of hand 
forging knives and fine edged implements. 
Blades will be ground and polished to a clean 
finish and then properly heat-treated to the 
proper hardness for superior edge holding and 
strength. A variety of construction and finishing 
techniques will be explored to produce finished 
hand-crafted tools and knives. 

Workshop Code: NC854 

Section C1: Thu, 6:30-10pm, Sep14-Dec7 

JD Smith 

Workshop Fee: $700 


JD Smith is a nationally known Master Blade- 
smith (American Bladesmith Society). Proprietor 
of Hammersmith Knives in Boston, Mr. Smith has 
won numerous awards including: Oregon Knife 
Collectors Association, Best Hand Forged Knife, 
Best Damascus Design, and Northeast Custom 
Knife Show, Best of Show. 


ALSO SEE: 


Sculpture 
Studio Foundation 
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MassArt’s classes in painting are meant to help build skills as well as challenge, enrich and inspire 
student’s painting practice. Drawing for the First Time or Drawing One (Studio Foundation) is for 
the student who needs to develop the drawing skills fundamental to painting. For those with some 
drawing skills but no experience with paint, or for those who are self-taught but are interested in 
building fundamental skills, we recommend Introduction to Painting. For those with more experi- 
ence, there are a variety of intermediate and advanced painting courses. The variety of approaches 
and styles of our painting faculty encourages students to develop their own distinct painting style. 


PAINTING 


Photo: Irina Rozovsky 


INTRODUCTION TO PAINTING 

Begin with painting in this exploration of new 
and traditional directions and techniques, pri- 
marily in oil. The basis of the course is studio 
work (including use of models), supported by 
lectures and demonstrations. Attention is given 
to color and composition theory, and the study 
of form, space and light. Prerequisite: Previous 
experience with drawing helpful. 

FA100 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Christopher Chippendale 

Undergraduate Course Fee: $785 


Christopher Chippendale is Associate Profes- 

sor of Painting at MassArt. He holds a BA from 
Marlboro College; a BFA from MassArt, and an 
MFA, Boston University School of Visual Arts. His 
awards include: Saint Botolph Club Foundation 
Grant, 2000; Blanche E. Colman Award, 1997. 
Recent exhibitions include: “Prevailing Tides”, 
South Shore Art Center, Cohasset, MA, Gallery 
Sopafina, Boston, and “Artists for the 21st Cen- 
tury”, Concord Art Association, Concord, MA. 


PAINTING 

This course is designed to accommodate all 
levels of painting ability from beginning to very 
experienced. Structured classes introduce styles 
and techniques from the 20th century as well as 
traditional painting skills. Cubism, abstraction, 
landscape, still life and painting from the model 
are featured, along with independent study to 
reach personal goals. 

FA200 3cr 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

David Tandy 

Undergraduate Course Fee: $785 


continued 
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painting continued 

David Tandy holds a BA from Chelsea School 

of Art, London, and an MFA from MassArt. He 
has had numerous solo exhibitions in Boston, 
New York, London, Europe and most recently in 
Cyprus, 2005. 


RENAISSANCE PAINTING TECHNIQUES 
This course is a study of the process of making 
luminous painting in the style of the Flemish 
masters (Hugo Vander Goes, the Van Eycks & 
Dirk Bouts). The first half is devoted to exercises 
for understanding stages of the technique 
underpainting on a gesso ground; methods of 
applying layers of egg tempera; oil resin glazes. 
Thereafter, students apply Renaissance tech- 
niques to their own subjects. Prerequisite: None. 
FA221 3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

David Small 

Undergraduate Course Fee: $785 


David Small is a painter who holds a BFA from 
University of Massachusetts, Amherst, and an 
MFA from MassArt. He work has been exhibited 
internationally including: Mills Gallery, Boston 
Center for the Arts, Brockton Art Museum Trien- 
nial, Castle Scholz-Reichenau, Austria, Franklin 
Silverstone Gallery, Montreal, 1990; and Vander- 
bilt University. 


COLOR PAINTING EXPLORATIONS 

This course is devoted to studying the nature 
of color in relation to painting. Through studio 
and homework painting assignments you will 
explore the expressive, symbolic, historic, scien- 
tific, optical, and cultural aspects of color. You 
will gain an understanding of how other paint- 
ers have used various color structures to define 
the form, subject matter, and/or content in their 
work. As the course progresses, you will inves- 
tigate a variety of media and techniques. By 
the end of the course, you will have developed 
the skills to know how to use color in your own 
paintings in more personally meaningful ways. 
Students of all levels and abilities are welcome. 
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“If you could say it in words there would be no 
reason to paint.” Edward Hopper 


FA2111X 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Gerri Rachins 

Undergraduate Course Fee: $785 


Gerri Rachins holds an MFA from MassArt, a BFA 
from Philadelphia College of Art and attended 
The New York Studio School. In addition to 
MassArt, her teaching experience includes the 
School of the Museum of Fine Arts, New Eng- 
land School of Art & Design/Suffolk University, 
and the Peabody Essex Museum. She has been 

a Boston Cultural Agenda Fund Panelist for the 
City of Boston, and Program Coordinator for 
the Mayor's Youth Arts Corps in conjunction 
with the City of Boston and MassArt. Rachins’ 
artwork is exhibited regionally and nationally, 
and is in public and private collections. Recent 
solo and group exhibitions include Mobilia Gal- 
lery; Bernard Toale Gallery; Green Street Gallery, 
Brant Gallery at MassArt; and SOFA New York 
and Chicago. Please visit her website at www. 
gerrirachins.com 


PAINTING: PERSONAL AND POWERFUL 
This course is designed for students who have 
some painting experience and wish to develop 
their work. The goal of creating more personal 
and powerful paintings will be addressed by 
considering the following issues: content, com- 
position/format, color, surface as well as materi- 
als and craft. Students will explore the aspects 
of painting that interest them most, including 
experimentation with materials and conceptual 
and technical approaches to painting or more 
traditional work from observation. Those who 
want more structure and/or direction will be 
given assignments tailored to their particular 
needs. Individual attention and group discussion 
of student work and contemporary and histori- 
cal painting practices will enhance the studio 
work. Prerequisite: Introduction to Painting or 
equivalent. 


FA317X 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Nancy McCarthy 

Undergraduate Course Fee: $785 

Graduate Course Fee: $1,475 


Nancy McCarthy holds a BFA from MassArt and 
an MFA from the Art Institute of Boston. Exhibi- 
tions include Lecei Gallery, Concord, MA, Sim- 
mons College, Boston, Bromfield Gallery, Boston, 
MFA Circle Gallery, Annapolis, MD, First Street 
Gallery, NY, NY, Bowery Gallery, NY. Awards in- 
clude: Artist’s Grant, Vermont Studio Center and 
a Ragdale Foundation Fellowship. 


PAINTING: MIXED MEDIA 

This mixed media course focuses on incorporat- 
ing texture and sculptural relief in painting. 
Students will experiment with both traditional 
and nontraditional media to build tactility on 
two-dimensional surfaces. With an emphasis 

on acrylic media, materials will include col- 
lage, plaster, paper maché and found object 
assemblage. Demonstrations and critiques will 
be given throughout the semester along with 
open-ended assignments. In addition, the in- 
structor will show slides and provide books on 
relevant 20th and 21st century artists whose 
works blur categories of painting and sculpture. 
Some painting experience is recommended. This 
is a mixed-level course. 

FA333X 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Laurel Sparks 

Undergraduate Course Fee: $785 

Graduate Course Fee: $1,475 


Laurel Sparks is a mixed-media painter who re- 
ceived her MFA from Bard and her BFA from the 
School of the Museum of Fine Arts, Boston and 
Tufts University. Since 2001 her painting awards 
have included a Massachusetts Cultural Council 
Grant, an Elaine DeKooning Fellowship and a 
Boston Cultural Council Grant. She has had two 
solo exhibitions at the Clifford Smith Gallery in 
Boston and will be included in an upcoming ex- 
hibit at the DeCordova Museum in Lincoln, MA. 
She currently teaches painting and collage at 
the School of the Museum of Fine Arts, Boston. 
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OBSERVATIONAL PAINTING 

This course will explore what it means to paint 
from observation. We will look at many of the 
ways a painter can translate the shifting visual 
field, as seen with constantly moving eyes, into 
a still representation on a flat surface. Each 
student will approach that question in his or 
her own way. We will search, not for formulas 
and tricks, but for unexpected, surprising and 
personal ways of conveying visual sensation. 
Selection, organization, shape, angles and pro- 
portions and color all play a role. Each student 
will create two paintings per week -- one in 
class, and one outside of the classroom. Students 
will be encouraged to introduce their own ap- 
proaches as well as work they admire to the rest 
of the class. Oil paint or water-based media may 
be used. 

FA332X 3cr 

Section C1: Mon, 6:30-9:30pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Catherine Kehoe 

Undergraduate Course Fee: $785 

Graduate Course Fee: $1,475 


Catherine Kehoe’s work is represented by the 
Howard Yezerski Gallery in Boston. Kehoe stud- 
ied at the Yale Norfolk program, and she holds 
a BFA in painting from Massachusetts College 

of Art and an MFA in painting from Boston 
University. She is the recipient of a 2006 Pollock- 
Krasner Award, two Blanche Colman awards, a 
Berkshire Taconic A.R.T. grant, a St. Botolph Club 
Foundation grant and a Golden Foundation 
grant, among others. 
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LANDSCAPE PAINTING IN MAINE 

This is a two-day workshop in which painters 
learn how to approach landscape painting 
within a continuum from realism to abstrac- 
tion. The class begins with a clear introduction, 
after which students then paint on their own in 
watercolor or oil at any of the many beautiful 
sites in the Cape Neddick-York area of Southern 
Maine. A lively group critique at the end of each 
day thoroughly examines every painting, and a 
presentation and discussion on Saturday evening 
considers very different landscapes and points 
of view. Participants should bring a folding chair 
and/or easel along with art supplies. Obtain 
directions and information about reasonable 
off-season rates from Continuing Education. 
Contact the instructor for clarification and ad- 
vice. Students interested in credit may use the 
hours of this workshop toward an independent 
study arranged with the instructor. 

Workshop Code: NC413 


Section C1: Sa & Su, 9:30am-5pm, Sep16-17 
Jeremy Foss 
Workshop Fee: $225 


Catherine Kehoe, Self-Portrait 


Jeremy Foss is Professor Emeritus of Painting 
and Drawing at MassArt, where he taught 
painting majors along with electives in drawing 
and landscape painting. He holds a BA from 
Middlebury College and a CFA from the Ruskin 
School of Art at Oxford University. Exhibitions of 
his work include one-person shows at Tibor De- 
Nagy, NY, and Victoria Munroe in Boston. Group 
exhibitions include “Landscape as Metaphor” at 
the Fitchburg Art Museum; “Landscape Today,” 
Molly Barnes Gallery; NY; “Landscape from 
Memory, Imagination or Reality,” Ruth Siegel 
Gallery, NY, and “In the Spirit of Landscape, ” 
Nielsen Gallery, Boston. 
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Robert Knight, Princess and the Pea 
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INTRO TO BLACK & WHITE 

FINE ART PHOTOGRAPHY 

This is an introduction to the fundamental 
technical tools of black and white photography 
and basic darkroom techniques. Black and white 
film processing and printing are emphasized, 
as well as the basics of using a manually adjust- 
able 35mm camera including exposure controls 
and camera operation. Class time is devoted to 
aesthetic concerns of the black and white me- 
dium and includes both darkroom and critique 
sessions. 

PH1X3_ 1.5cr 

Section C1: Sa, 9am-1:30pm, Sep9-Oct21 

Adam Lampton 

Undergraduate Course Fee: $430 


Adam Lampton is a photographer who holds 

a BA from The Colorado College and an MFA 
from MassArt. He has studied abroad at Butler 
University and the University of Bristol, England. 
His exhibitions include: The Pittsfield Project, 
Storefront Artists Galleries, Pittsfield, MA and 
the Doran Gallery at MassArt. 


INTRODUCTION TO PHOTOGRAPHY 
This semester-long class is an introduction to the 
fundamental technical tools of black and white 
photography and basic darkroom techniques. 
Black and white film processing and printing 
are emphasized, as well as the basics of using 

a manually adjustable 35mm camera includ- 
ing exposure controls and camera operation. 
Class time is devoted to aesthetic concerns of 
the black and white medium and includes both 
darkroom and critique sessions. 

PH100 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Surendra Lawoti 

Undergraduate Course Fee: $860 


Surendra Lawoti holds a BA in Photography 
from Columbia College Chicago and an MFA 
from MassArt. Exhibitions of his work include 
solo exhibitions in Kathmandu, Nepal and group 
exhibitions at MassArt, Tufts University and nu- 
merous galleries in Chicago. He is the recipient 
of The ArtCouncil, Inc. Grant, CAAP Grants from 
the City of Chicago, Department of Cultural 
Affairs. He has been reviewed in The Boston 
Globe, The Chicago Journal and Newcity. 
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“Sometimes | enjoy just photographing the surface because 
| think it can be as revealing as going to the heart of the matter.” 


Annie Liebowitz 


PHOTO Il 

In this intermediate course, participants advance 
their skills and artistic vision through creative 
assignments in black and white photography. 
Students develop film, print photographs and 
participate in critiques. This course develops 
knowledge of the principles of optics, camera 
operation, film characteristics, photographic 
chemistry and materials. Prerequisite: Photogra- 
phy | or permission of instructor. 

PH268 3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Henry Cataldo 

Undergraduate Course Fee: $860 


Henry Cataldo is a photographer who holds a BS 
from Stonehill College, a BFA from MassArt, and 
an MFA from Yale University. He has exhibited at 
Tufts University, University of Michigan, MIT, and 
Galeria Mesa. 


INTRODUCTION TO 

COLOR PHOTOGRAPHY 

Students are introduced to the fundamentals 
of printing from color negatives and the use 

of color materials. The objective is to achieve 

a level of technical mastery while working on 
compositional skills and investigating the use of 
color as a means of personal expression. Prereq- 
uisite: Intro to B&W Photography or equivalent 
experience. 

PH274 3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Oscar Palacio 

Undergraduate Course Fee: $860 


Oscar Palacio is a Colombian-born photogra- 
pher, and received his MFA in photography from 
MassArt in 1998. His work can be found in the 
permanent collections of the Fogg Art Museum 
at Harvard University, the Center for Creative 
Photography at the University of Arizona, and 
the Addison Gallery of American Art at Phil- 
lips Academy in Andover. His work has been 
exhibited at Smith College Museum of Art, Julie 
Saul Gallery, Bonni Benrubi Gallery, Howard 
Yezerski Gallery and Elias Fine Art among oth- 
ers. His work has been favorably reviewed in 
publications such as The New Yorker, The New 
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York Times, The Village Voice, The Boston Globe, 
Tema Celeste, ArtNexus and Art on Paper. Oscar 
was 2004 Edward E. Elson artist-in-residence at 
the Addison Gallery of American Art where he 
had his first solo museum show: Unfamiliar Ter- 
ritory in the fall of 2005. He is represented by 
Howard Yezerski Gallery in Boston. 


THE BEGINNING DIGITAL 
PHOTOGRAPHER 

This class will allow you to take control over 
your photographs by teaching the basics of 

the digital camera. We will explore effective 
techniques for taking better pictures with the 
most automated of digital cameras to the latest 
digital SLRs. In addition we will look at options 
for editing images ranging from Adobe Photo- 
shop to I-Photo. You will gain an understanding 
of resolution, basic retouching techniques, a 
familiarity with file handling, and a greater ap- 
preciation for the aesthetics of your photogra- 
phy. (Taught on Mac computers) 

Workshop Code: NC422 

Section C1: Sun, 10am-4pm, Sep16 & 23 

Adam Lampton 

Workshop Cost: $175 


POLAROID 20 X 24 CAMERA STUDIO 

This is an extremely rare opportunity to use the 
Polaroid 20 x 24 camera to create your own art. 
The session includes a hands-on lighting demon- 
stration. Polaroid creative techniques such as im- 
age transfer and emulsion lift are demonstrated. 
The course fee includes a personal 4-hour photo 
session and five shots of Polaroid 20 x 24 film. 
NC616 Ocr 

Section C1: By Arrangement 

Keitaro Yoshioka 

Workshop Fee: $925 


Keitaro Yoshioka was born and raised in Tokyo. 
After graduating from university in Tokyo, he 
came to Boston for his MFA and studied with Bill 
Burke, Jim Dow, and Elaine O'Neil at the School 
of the Museum of Fine Arts. After graduation, 
he worked with the Polaroid 40” x 80” room- 
sized camera studio at the Museum of Fine Arts 
working with Chuck Close, Evergon, Ulay and 
others. He has won the Boston Globe Photo 


Contest Award, Best of American College Annu- 
al and exhibited at the New Wave International 
Photography Exhibition in Paris, France and at 
galleries in New York. He has been running his 
own studio in Boston for the past eight years 

as a commercial and fine arts photographer. He 
won the Epson Color Imaging Grand Prix Award 
four times and his images have been exhibited 
throughout Japan. His clients include Lotus Sys- 
tems, Proctor & Gamble, Segway. 
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PRINTMAKING 


BEGINNING ETCHING 

This course surveys basic intaglio printmaking 
processes and is designed for both beginning 
and advanced students. In MassArt’s “state of 
the art” printmaking facility, students develop 
competency in various aspects of intaglio plate 
making such as dry point, etching grounds appli- 
cation (hard/ soft grounds & aquatint), and lift 
grounds (sugar lift and white ground). Students 
learn intaglio printing techniques including; 
paper preparation, press set up, editioning, and 
unique, variable and multiple color printing. 
Projects are designed to facilitate each student's 
aesthetic goals through direct and indirect 
drawing, composition and concept. The course 
consists of technical demonstration, in class prac- 
tice, assigned projects and critiques. 

PM260 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Alvin Ouellet 

Undergraduate Course Fee: $785 


Alvin Ouellet is a New England-based fine art- 
ist painter and printmaker. His work has been 
exhibited throughout the region including a 
solo exhibition at the Fuller Museum of Art and 
is included in numerous private and corporate 
collections. He received several grants from the 
Mass Cultural Council and a Public Service in the 
Arts Award from the City of Boston recognizing 
his work in engaging inner city youth in art. He 
holds an MFA from MassArt. 
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SILKSCREEN PRINTING 

A variety of techniques in and applications of 
silkscreen printing are presented in this course. 
References to the contemporary fine arts appli- 
cation of the medium will be explored to inspire 
a creative approach to this versatile process. 
From handout paper and film stencils to the 
development of photographic stencils, this class 
will guide the student through the transforma- 
tion of the idea to the printed image. Empha- 
sizing experimentation, design, drawing and 
multi-color printing, projects are intended to 
provide students with a multi-faceted approach 
to the development of their personal aesthetic. 
PM280 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Felice Regan 

Undergraduate Course Fee: $785 


Felice Regan is the Director of the Graphic 
Workshop in Somerville. She holds a BFA from 
MassArt and is a member of the Art Director's 
Club of Boston. Design awards include Advertis- 
ing Club of Boston Hatch Award, and PRINT 
Magazine, Best Covers and Posters. She is a 
WBZ-TV Fund for the Arts grant recipient. 


ALSO SEE: 
Artists’ Books/VanderCook Letterpress (Book Arts) 
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Cori Champagne, Fishbowl; Photo: Eric Freeman 


SCULPTURE/INSTALLATION 


DRAWING FOR 3-D 

This course introduces students to a variety of 
techniques that will allow them to see form, 
structure, perspective and texture in new or 
different ways. Lessons are designed to help 
students translate two-dimensional images 

into three-dimensional forms and vice versa. 
Students will work with a variety of materi- 

als including wire, non-drying clay, insulation 
foam and plaster along with traditional draw- 
ing materials such as charcoal, graphite and 
ink. We will look at the works of artists who 
have drawn, painted and sculpted such as Louis 
Bourgeois, Christo, Dan Daily and Leonardo da 
Vinci and architectural and mechanical drawing 
to gain an appreciation for the science of space 
and function. At the end of the course, students 
will have developed new skills and perceptions 
to add to their sculptural toolbox. 

SC2X0 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

M. Lugh Giacomozzi 

Undergraduate Course Fee: $760 


Lugh received his BFA in sculpture from MassArt 
in 2005. Before attending MassArt he taught at 
Mudflat Studios in Somerville for ten years, and 
had a solo exhibition, “a one lugh show, A Time 
To Scream", at Zeitgeist Gallery in Cambridge 
which featured work he referred to as “jars of 
screams”. His second solo show, “Fractures” fea- 
tured a series of abstracted self-portraits. He has 
also exhibited in a group show “Emergence”, 
that featured the work of non-traditional stu- 
dents at MassArt. “Now | bask in a world satu- 
rated by art, it flows around and through me as 
atmosphere essential, sustaining and addicting.” 
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FIGURATIVE CLAY 

Figurative clay is a beginning through inter- 
mediate level investigation of the human 

form, designed to facilitate the student's abil- 
ity to work independently with the figure by 
developing the technical and self-critical skills 
necessary for the successful evolution of their 
work. Gesture, proportion and anatomy will 

be learned through the observation of live 
models in standing, sitting and reclining poses. 
Sculpting the figure in clay (with and without 
armatures), lectures, demonstrations, museum 
visits, slide presentations and individual critiques 
give the student a thorough understanding of 
the human form in stasis and motion. The course 
concludes with a life-size study of the head ex- 
ecuted in clay followed by a two piece mold and 
plaster cast. 

$C251 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Gerry Hoag 

Undergraduate Course Fee: $860 


Gerry Hoag holds a BFA from MassArt and an 
MFA from Boston University School for the Arts. 
He has taught art at Boston University, New York 
Academy of Art, Graduate School of Figurative 
Art, Harvard University, and the Art Institute of 
Boston at Leslie University. 


FIGURATIVE CLAY II: INTERMEDIATE 

This intermediate level figure sculpture course is 
designed to further explore the gesture, propor- 
tions, and anatomy of the human figure. One 
pose with a life-model will be for the duration 
of the course. Students model the figure from 
observation in clay (3/4 scale) and complete a 
cast of the sculpture in plaster. Each sculpture 
may be a faithful representation or a point 

of departure for personal interpretation. The 
extended life-model time gives each student 

an opportunity to explore the composition, 
anatomical forms and psychology of the hu- 
man figure in greater depth while managing 

a substantial project. The course is designed to 
prepare each student for self-direction and man- 
agement in their personal work with the figure. 
Regular critiques, lecture and demonstrations. 
Prerequisites: Figurative Clay or its equivalent 

or by permission of the instructor. A comprehen- 
sive course description may be obtained from 
MassArt PCE or the instructor via e-mail. 
$C252X 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Gerry Hoag 

Undergraduate Course Fee: $860 


Gerry Hoag holds a BFA from MassArt and an 
MFA from Boston University School for the Arts. 
He has taught art at Boston University, New York 
Academy of Art, Graduate School of Figurative 
Art, Harvard University, and the Art Institute of 


Boston at Leslie University. 
continued 
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Roy Pardi, Drip Painter, details 


continued 


sculpture/installation 


MOVE IT! 

Art Machines: Making Kinetic and 

Mechanical Art 

This course examines a range of engineering 
principles, design strategies and fabrication 
techniques for making kinetic and mechanical 
art. We investigate methods for generating and 
applying mechanical motion in the creation of 
machines and mechanisms that function as art 
objects, generate art objects or both. This can 
include drawing and painting machines, light or 
sound machines, automata and mechanical toys, 
as well as machines that explore and express 
motion and gesture. An overview of the history 
of mechanical and kinetic art and the work of 
individual artists will inform our studio practice 
and learning experiments. 

SC2X9 3cr 

Section C1: Thu; 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Roy Pardi 

Undergraduate Course Fee: $860 


Roy Pardi received his MFA from School of the 
Art Institute of Chicago and attended Skow- 
hegan School of Painting and Sculpture summer 
program. He has been exhibiting in Boston and 
Chicago and other areas of the U.S. since 1990. 
He has taught classes at numerous institutions 
including: The Art Institute of Chicago, Harvard 
University Extension School and The New Eng- 
land Institute of Art. 


ART IN BOXES/INSTALLATIONS 

This course explores the use of interior space 

as a major consideration in the creation of art 
works ranging in scale from hand-held boxes to 
room-size installations. Students investigate the 
conceptual and structural aspects of their work. 
Emphasis is placed on integrating the artist's 
personal vision with the selected vehicle of pre- 
sentation. Elements such as text, lighting, sound, 
moving parts and performance, slides, film and 
video imagery may be incorporated in the pre- 
sentation of work. No pre-requisites. 

SIM4X6 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 
9am-3pm to be arranged) 

Maureen Cosgrove 

Undergraduate Course Fee: $760 

Graduate Course Fee: $1,450 


Maureen Cosgrove has been making collages 
for over forty years. For the past seventeen 
years, she has designed and taught courses and 
workshops at MassArt. Currently, she is working 
on a major series of collages, a culmination of 
her work thus far in the medium. Maureen is 
also director, instructor and choreographer for 
the Tap Dance School and Company, Boston Tap, 
that she founded in 1977. She holds an MFA 
from MassArt. 


“| saw the angel in the marble and carved until | set him free.” 


- Michelangelo 
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FIGURATIVE WOODCARVING 

Carve your interpretation of the human figure. 
After research, sketches and a clay maquette, 
students will learn to glue-up a rough form to 
a size applicable to individual skill level or may 
also carve from a suitable log. Carvings can be 
based loosely on the human figure or more 
anatomically correct. Carving techniques will 
be demonstrated with attention to curvilinear, 
concave and convex form, undercuts, and in- 
tersection of form. Students are encouraged to 
find a dynamic composition with a form that 

is balanced in the round. A full range of carv- 
ing gouges, chisels, and hand and power tools 
will be demonstrated-- sharp chisels integral 
to successful carving will be demonstrated on 
the first day. Oil, stain, burning and paint will 
be discussed for finishes and to pull form. The 


class will emphasize the subtractive and physical 


process of woodcarving, attention to the grain 


of the wood, and will stress safe and proper tool 


use. 


TDA2X9 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Ted Southwick 

Undergraduate Course Fee: $860 


Ted Southwick is Woodshop Studio Manager 
and Visiting Lecturer at MassArt, where he 
earned his BFA. He holds an MFA from Boston 
University. 
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Photo: Joel Veak 
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~~ = ART EDUCATION 


HISTORY, GOALS, & METHODS OF 
ART EDUCATION 

This course surveys the correlation between 
the history of education and education in art, 
presenting alternative views of the meaning, 
procedures, and social utility that education in 
art was, and is believed to have in particular 
moments within a culture. 

AE501 3cr 

Section G1: Wed, 5pm-8pm 

Paul Dobbs 

Graduate Course Fee: $1,400 
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Paul Dobbs is Library Director and Director of 
Archives and Records Management at MassArt. 
He holds a BA from Boston University and is an 
MA candidate in Critical and Creative Think- 
ing at UMass/Boston. He is Co-Founder of the 
Dorchester Community Center for the Visual 
Arts. He will present papers on Visual Access to 
Visual Materials and History of Industrial Art 
Schools at the Art Libraries Society of North 
America, 2005 Annual Conference. 
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The ability to practice art in this day and age depends not just on the quality of work an artist produces, but 
also on the ability to negotiate a complex world. MassArt is pleased to introduce a series of classes for the 
working artist seeking professional development support, from information on legal to financial issues, to a 
class geared towards exploring the commercial world. MassArt is also pleased to present these classes in part- 


nership with Boston-based non-profit organizations providing specific expertise in each of these areas. 


PROFESSIONAL PRACTICE FOR ARTISTS 


LEGAL BASICS FOR ARTISTS 

A series of four workshops over five sessions 
Presented in Collaboration with Volunteer 
Lawyers for the Arts (VLA) 


THE ART OF NEGOTIATION: “GETTING 
MORE OF WHAT YOU WANT” 

Effective Negotiation and Dispute Resolution 
Skills for Artists 


This session focuses on “win-win” interest-based 
negotiation techniques. The goal is to help art- 
ists understand how adversarial approaches to 
negotiation and conflict can be transformed 
into problem-solving collaborations, producing 
better outcomes for all parties while enhanc- 
ing long-term working relationships. This 
program creates awareness of the complexities 
of negotiation, introduces a framework for 
understanding, diagnosing and leading the 
negotiation process and provides a base for 
continued improvement and learning. Time will 
be spent learning a new systematic framework 
for preparing for, conducting and reviewing ne- 
gotiations; participating in focused skills-based 
exercises; and watching demonstrations of new 
techniques. An emphasis will be placed on using 
the experience and expertise of the group and 
organizing ideas into a useful set of guidelines 
for future negotiations. 

Workshop Code: NC130 

Section C1: Sat, 9am-1pm, Oct28 

Cost: $110 (general public), $75 (MassArt Alum) 
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WHAT ARE MY RIGHTS AS AN ARTIST? 
Copyright and Trademark Issues in the 21st 
Century 


Copyright and trademark issues permeate all 
aspects of artistic expression and the business of 
art. This workshop is about how to protect work 
and avoid infringing upon the work of others. 
The first session explores all aspects of copyright 
and trademark, including the definitions of 
copyright and trademark; registration; protect- 
ing one’s work in the internet age; the role of 
the Library of Congress and the Patent & Trade- 
mark Office; and remedies for infringement. 
The second session looks at various art contracts. 
The course examines general contract principles 
and reviews the following important contracts: 
gallery agreements, assignment and copyright 
licenses including work for hire and purchase 
agreements. 

Workshop Code: NC131 

Section C1: Wed, 6-8:30pm. Nov1 & 8 

Cost: $110 (general public), $75 (MassArt Alum) 


ESTATE PLANNING FOR THE ARTIST 
One 2.5 hour seminar on preparing for the great 
beyond 


The class will address important estate planning 
principles and vocabulary including health care 
issues, wills and trusts, inventories, and the over- 
all probate process. The class will also examine 
the unique needs of the working artist including 
copyright and how to transfer the rights to your 
work, valuations, cultural executors, joint works 
and long-term business relationships. Materials 
will be provided but a general understanding of 
copyright law would be beneficial. 

Workshop Code: NC132 

Section C1: Wed, 6-8:30pm. Nov15 

Cost: $60 (general public), $45 (MassArt Alum) 


THE ARTIST’S STUDIO 

Every artist needs a place to work and live. Learn 
the language and issues with respect to find- 
ing a place to live and work. This seminar will 
examine the various housing options available 
to artists and the associated legal, liability and 
insurance ramifications, including residential 
leases, live/work spaces, commercial leases, and 
limited equity co-ops. 

Workshop Code: NC133 

Section C1: Wed, 6-8:30pm, Nov29 

Cost: $60 (general public), $45 (MassArt Alum) 


You may also register for the series 
Workshop Code: NC136 
Cost: $300 (general public), $200 (MassArt Alum) 


Instructors 


James Grace, Esq., is Executive Director of Volun- 
teer Lawyers for the Arts (VLA). He has extensive 
experience working with artists and arts orga- 
nizations in the areas of publishing law, copy- 
right, nonprofit incorporation, budget matters, 
conflict resolution, artist live/work and nonprofit 
board issues. Mr. Grace is also an adjunct profes- 
sor for Boston University’s Masters in Arts Ad- 
ministration Program and a working author and 
book editor. Mr. Grace graduated with honors 
from Suffolk University Law School and the Uni- 
versity of Massachusetts at Amherst. 


Charles P. Doran, MWI Mediator, Trainer and 
Staff, is an experienced mediator, trainer, and 
facilitator specializing in the resolution of busi- 
ness and workplace disputes. He is the founder 
of Mediation Works Incorporated (MWI), a Bos- 
ton-based dispute resolution service and train- 
ing organization and also works nationally and 
internationally as a trainer and consultant. He 
has been a member of numerous resolution dis- 
pute panels and committees, including the Equal 
Employment Opportunity Commission (EEOC), 
the MA Commission Against Discrimination 
(MCAD), the National Association of Securities 
Dealers (NASD), and others. He earned a Special- 
ization in Negotiation and Dispute Resolution at 
the Program on Negotiation at Harvard. 
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professional practice continued 


Peter J. Caruso Il, Esq. is a lawyer with the firm 
of Caruso & Caruso LLP in Andover, MA. He has 
counseled family and business clients in estate 
planning, trusts, asset protection, conveyancing, 
litigation, and real estate areas and represents 
artists and art organizations involved with 
copyright, privacy, and publishing issues. He is 
Chairman of the Board of Directors of the Essex 
Art Center, a panel member of VLA, a member 
of the Massachusetts and Essex Bar Associa- 
tion, and a member of the Massachusetts and 
Merrimack Valley Conveyancers Association. He 
graduated from Colby College (B.A. cum laude, 
1993) and Suffolk University Law School (J.D. 
cum laude, 1996) Phi Delta Phi. 


About the Volunteer Lawyers for the Arts of 
Massachusetts (VLA) 


The Volunteer Lawyers for the Arts of Massa- 
chusetts, Inc. is the only non-profit organization 
in the Commonwealth established to meet the 
legal needs of the state’s artistic community, 
serving artists and arts organizations from all 
creative disciplines. The VLA has developed 

a panel of attorneys who volunteer services 
through four programs: Direct Legal Services, 
providing pro bono services to artists and or- 
ganizations; Educational Seminars, educating 
lawyers, artists and organizations on arts-related 
legal issues; The Board Bank, which refers at- 
torneys to small and mid-size arts organizations; 
and Speakers Bureau, which refers attorneys 
for lectures on arts issues. VLA has assisted over 
4,000 artists and organized speakers for over 
one hundred arts-related legal seminars. The 
VLA has also increased the pro bono support 
from the legal profession by recruiting and 
training a panel of more than 400 attorneys 
who would not otherwise regularly volunteer 
their services to the arts communities. 
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Dollars & Sense 


CREATIVE ACCOUNTING: 

How to Make More Money, Pay Less Tax and 
Stay Out of Trouble as a Self-Employed Artist 

In this seminar, accountant and tax expert John 
Schachter, EA, shares practical and money-mak- 
ing tips for starving artists and high-flyers alike. 
Topics covered include: deciding on a career 
path, understanding what drives your tax bill, 
avoiding audit flags, nailing easily-overlooked 
deductions, when to incorporate and what 
documents to keep. Schachter has spent more 
than a decade helping creative professionals suc- 
ceed. He leavens the heavy stuff with ready wit 
and an infectious belief in everyone's potential 
success. 

Workshop Code: NC134 

Section C1: Wed, 7-9:30pm, Dec6 

John Schacter 


John Schachter is an expert in tax issues facing 
small businesses and individuals and is not afraid 
of the government. He has worked with small 
businesses and startups since 1989. A gradu- 

ate of Yale University, he enjoyed a career as 

a singing, dancing trumpet player in a variety 
of touring and recording bands. Managing 
several small businesses started John off with 
the real-life experience that makes him diligent, 
loyal and sympathetic to his clients, most of 
whom are entrepreneurs of one sort or another. 
Graduate studies at Suffolk University helped 
him ground his commonsense approach to ac- 
counting and taxation in rigorous theory. He is 
constantly studying developments in his field 
and serves hundreds of clients in several states 
and some foreign countries. 


CREATIVE CONCEPTS FOR DESIGNERS 
& ARTISTS 
Co-Presented with the Ad Club of Boston 


Designed around a series of creative assign- 
ments, this course provides the foundation for 
building an advertising portfolio. Students learn 
to generate ideas and concepts for advertis- 

ing and other media by focusing on creative 
process and strategy. Students will practice skills 
in copywriting and art direction by exploring 
innovative ways to communicate product/service 
benefit. The course encourages strategic think- 
ing through a series of activities requiring inno- 
vative problem-solving approaches. Each session 
includes an opportunity to present creative work 
in class for critique by the instructor. Space is 
limited to 20, to provide enough time for pre- 
sentations and discussion. Prerequisite: none. 
DE224X 1.5 cr 

Section C1: Wed, 6-9pm, Sep6-Oct25 

Kathy Kiely 

Undergraduate Course Fee: $430 


Kathy Kiely is President of The Ad Club and 

a 25-year communications industry veteran. 

She has held senior and executive positions in 
marketing & advertising, new business develop- 
ment, creative services and client management 
with Bertucci’s Restaurants, Deutsch Advertis- 
ing and Arnold, to name a few. She has helped 
develop and leverage successful communica- 
tions programs for brands that include Fleet, 
McDonald’s, Verizon, Century 21, Playskool and 
Hershey's foods. Kathy is a graduate of MassArt 
and serves on its Corporate Advisory Board. 
Kathy will be joined by award-winning art direc- 
tors and copy writers from the Boston advertis- 
ing community. 
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For students seeking expertise in a particular area without pursuing a full degree, MassArt offers 
a number of rigorous certificate programs. Taught by MassArt’s undergraduate and graduate 
faculty, these certificates provide students with the solid professional skills and practice required 


for the workplace. 


Many students pursue admission to certificate programs by first enrolling in individual Continu- 
ing Education courses. These provide an opportunity to build and strengthen a portfolio for later 
review and admission to either a certificate or degree program. 


noo am CERTIFICATE & PROFESSIONAL PROGRAMS 


Graphic Design Certificate Program 


The Graphic Design Certificate Program is a series 
of professional courses leading to a career in the 
graphic design field. The program consists of 12 
courses (37 credits) usually taken over a period of 
three years. Upon review, you may transfer up to 
6 credits at the time of acceptance. To be eligible, 
applicants must have completed a minimum of 
60 undergraduate credits, must demonstrate 
drawing ability and basic skills in visual language, 
and must demonstrate working knowledge of 

a page layout program (Quark Express or InDe- 
sign), Photoshop, and Adobe Illustrator. Detailed 
information about the program including skills 
needed to begin the program and application 
requirements can be found at www.massart- 
plus.org/certs 
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Fashion Certificate Program 


MassArt's well-known Fashion Design Depart- 
ment launched a NEW Fashion Certificate in 

Fall 2005. Students may transfer up to 6 credits 
into the program at the time of acceptance. The 
Fashion Certificate is designed for those who 
wish to advance their skills or careers in Fashion 
Design. The certificate consists of ten courses 
including fundamentals and Master classes. Classes 
are offered on a rotating schedule, allowing 
courses to be taken in two years or students may 
choose only courses that suit their needs. Four 
foundation courses in fashion fundamentals 
include Intro to Creative Fashion Design, Pattern 
Drafting, Fashion Illustration, and Fashion as Art. 
One or two foundation classes are offered each 
semester to prepare students for the program’s 
Master Classes. Each Master Class has a “fashion 
specialty” focus and will be taught by an expert 
in their field. Master Classes include Draping, 
Costume Design, Millinery, Fashion Forecasting, 
Tailoring, and Cad for Design (Gerber Lab) pat- 
tern making software. Participants will develop 
individual projects and learn from professionals 
in Haute Couture, Ready-to-Wear, Bespoke 
Tailoring and Theatre Costume and Introduc- 
tion to Costume Design. Complete information 
at www.massartplus.org/certs. 


Industrial Design Certificate 
Program 


The Industrial Design Certificate Program is a 
streamlined program for students who hold a 
prior degree in another discipline and now wish 
to enter the industrial design profession. The 
program consists of 17 three-credit courses (51 
credits). Several courses, primarily the compe- 
tency electives, may be transferred into the pro- 
gram or waived upon review. Study is part-time 
and most courses meet during the day. Students 
with no portfolio should take 1D223 Introduc- 
tion to Industrial Design, a course that may be 
transferred into the program if accepted. 


Teacher Preparation Program (TPP). 


The Teacher Preparation Program is a 24-credit 
post-baccalaureate program leading towards 
Initial License as an art teacher in Massachusetts 
and partially fulfilling licensure requirements for 
32 other states. This program requires 88 hours 
of pre-practicum work and 300 hours of student 
teaching practicum. (in order to student teach, 
students must first pass the Massachusetts Tests 
for Educator Licensure (MTEL) required by the 
Massachusetts Department of Education.) For 
more information call MassArt’s Art Education 
office at 617-879-7550. 
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os INTERNATIONAL PROGRAMS | 


Planned for Spring 2007 


CROSSING THE POND 

Graphic Design, Illustration and Animation 
in London 

with Elizabeth Resnick and TBA 

travel March 4-18, 2007 (tentative) 


EGYPT OF THE PHARAOHS 


with John Russell 
travel March 2-18, 2007 (tentative) 


RENAISSANCE SPLENDOR 

The Golden Age of Venice and the Veneto 
with Ellen Shapiro and David Nolta 

travel March 5-15, 2007 (tentative) 


POLAND 

Documenting Historic Wooden Architecture 
with Rick and Laura Brown 

travel May 21-June 4, 2007 (tentative) 


VIETNAM 

Art and Culture 

with Janna Longacre and David Thomas 
travel March 2-18, 2007 (tentative) 


For more information or an application for 


these programs please see the MassArt web site: 


www. massart.edu/continuingeducation 
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MassArt’s International Programs provide extraordinary opportunities to travel and study in a variety 
of world’s cultures. Led by faculty with extensive experience and contacts in their destinations, Mas- 
sArt International Programs are three credit courses with class meetings and readings throughout 
the semester to provide you with a solid foundation of historical and cultural information. 


BEING RESIDENCY FOR PAINTERS AND 
PHOTOGRAPHERS 

MassArt’s Summer 2007 China Residency offers 
two different 3 credit studio intensives held at 
the Central Academy of Fine Arts in Beijing, one 
in painting and one in photography. This pro- 
gram is designed for intermediate to advanced 
(junior year undergraduate to post graduate 
level) artists interested in experiencing Chinese 
art and culture while pursuing their own work. 
John Walker will lead the painting studio. 
Stephen Tourlentes will lead photography. The 
program consists of 2 weeks of studio work in 
Beijing and one week of travel within China, 
including visits to Datong, Suzhou and Shang- 
hai. The program is coordinated by Yuan Zuo, a 
Boston area painter and native Chinese who has 
run programs to China for MassArt for the past 
10 years. For more information and a program 
application please contact Nancy McCarthy, 
nmccarthy@massart.edu or 617-879-7175. 


John Walker was born in Birmingham, England 
and currently lives and works in Boston, Mas- 
sachusetts. He is the head of the graduate paint- 
ing program at Boston University and has taught 
at several distinguished art programs including 
Yale University, the Royal College in London, 
and the Victoria College of Arts in Melbourne. 
Highly acclaimed internationally, Walker has 
been recognized as one of the most interesting 
and accomplished painters of his generation. 

His work is in the collections of such prestigious 
museums as the Metropolitan Museum of Art, 
NY, the Museum of Modern Art, NY, the Tate 
Gallery, London, the British Museum, London, 
and the National Gallery of Victoria, Melbourne. 
He was also awarded a Guggenheim Fellowship 
in 1980. 


Stephen Tourlentes received his BFA from Knox 
College and an MFA from the Massachusetts 
College of Art in Boston, where he is currently 
a visiting professor of photography. His work is 
included in many collections including the Met- 
ropolitan Museum of Art, NY, the Art Institute 
of Chicago, the Museum of Contemporary Pho- 
tography, and Princeton University. Steve’s work 
has been shown in many exhibitions and publi- 
cations including Harper’s Magazine, the New 
York Times and Blindspot. He has received many 
awards for his work including a John Simon 
Guggenheim Foundation Fellowship in 2000, the 
Massachusetts Cultural Council grant 2005, and 
several MacDowell Colony Fellowships. 
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Travel to Rome with the MassArt Visitors’ Circle 
TO THE CITY AND THE WORLD: 

ROME, THE GLORIOUS AND THE 
NOTORIOUS 

October 6 - 15, 2006 


Led by two prominent scholars of Italian visual 
culture, Rome: the Glorious and the Notorious 


transports you to the center of one of the world’s 


most spectacular cities. There, you are treated to 


panoramas both visual and historical; from Hadri- 
an’‘s Pantheon to Michelangelo's colossal dome of 


St. Peter's, from the ruins of ancient temples and 
baths to the seemingly infinite garden walkways 
of the Villa Borghese. Drawing upon years of 
experience in Italy and ongoing engagement in 


Italian culture, Professors Ellen Shapiro and David 


Nolta provide an intimate and unforgettable 
immersion in the art and life of the world’s most 
enduring imperial city. 


Price per Person - Double Occupancy $3,364.00 
Meals and Airfare excluded 

Price per Person - Single Occupancy $4,214.50 
Meals and Airfare excluded 


Minimum deposit of $1,000.00 per Person is 
required to make a reservation. Balance in full 
must be paid by September 15, 2006. 


For full information, visit MassArt’s website 
http://alumni.massart.edu and follow the links. 


Or contact: Claudia Ascrizzi 
617-879-7014 
cascrizzi@massart.edu 
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Rome, The Forum 
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Artist, Anonymous, Photo: Eric Freeman 


PROGRAMS 


Saturday Studios 


Grades 4-12 

For over sixty-five years the Saturday Studios program at Massachusetts College of Art has served 

a dual purpose: offering elementary through high school students an affordable opportunity to 
engage in the process of art making while supporting the development of MassArt students as art 
educators. Course choices in a variety of disciplines and media are available by grade level, allowing 
students to explore their creativity and strengthen their creative problem solving. Classes are taught 
by MassArt students majoring in Art Education, and supervised by MassArt Art Education faculty. All 
classes take place on the MassArt campus, a unique and extraordinary urban college setting devoted 
exclusively to the visual arts. 

These non-credit courses are open to all interested students, regardless of their level of experience 
in art. There are no prerequisites or portfolio reviews. There is also a no cost parent/guardian group 
each week providing a wide variety of activities ranging from gallery and museum tours, to guest 
speakers and art-making sessions. This group provides parents and guardians with a wonderful op- 


portunity to connect with their children on art-related issues. 


Eight Saturdays 


October 14-December 9 

(No Class November 25) 
9:30am-12noon 

Exhibition 

December 4-9 

Closing Reception 

December 9, 11:30am-12noon 


Cost: $150 for 8 week session. 


Note: Students are charged an additional $85 
materials fee for Photography and Computer 
Animation. 


Scholarship awards available on a needs and 
space available basis. 


For a Saturday Studios application or more 
information, call 617-879-7174 or e-mail 
k-12@massart.edu 


Studios Offered 


Art Exploration (Grades 4 & 5) 

Art of the World (Grades 6-8) 

Comic Book Art (Grades 6-8) 

3D Sculpture (Grades 6-8) 

Painting (Grades 6- 8 and Grades 9-12) 
The Self Portrait (Grades 9-12) 
Ceramics and Sculpting (Grades 9-12) 
*Computer Animation (Grades 9-12) 
*Photography (Grades 9-12) 

The Figure (Grades 11 & 12) 

Advanced Studios for Juniors & Seniors 
(Grades 11 & 12) 


Parents’ Group All parents and guardians wel- 
come — NO FEE 
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“The studio has challenged 
me in making art in ways | 


never did before” 


Studios for Teens in Art and Design 


For students in Grades 9-12 


Studio Classes for High School 
Students 


Join other high school artists in studio classes 
taught by practicing artists in a variety of 
dynamic fields, from Ceramics to Life Drawing 
and Photography. 

Seven Week Sessions on Friday afternoons from 
4-6pm 


“It was a very stimulating experi- 
ence. She loved the atmosphere of a 
thriving art college.” 


fali 2006 


“| think the intensity of 
the program and the 
guidance | got from the 
teachers has helped me 
to improve in leaps and 
bounds.” 


Classes Offered 


Figure Drawing (Grades 11-12) 
Photography (Grades 9-12) 
Ceramics: Wheelworking (Grades 9-12) 


September 22-November 3 

Final Review and Reception: 

November 3rd, 5-6pm 

Cost: $250 (plus $85 lab fee in Photography) 
For a registration form and more information 
call 617-879-7174 or e-mail k-12@massart.edu. 
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The following is a summary of important Continuing Education policies. For a 
complete description of all of our policies including financial information and 
a list of campus resources please visit our website at www.massartplus.org 


POLICIES 


Change of Course/Add-Drop 


A registered Continuing Education student may 
add, change or drop, or change the academic 
level of a course before the second class meeting 
by completing an add/drop form available from 
the Continuing Education Office, or by email or 
letter. No add/drops can be processed by phone. 
A student will be admitted to the requested or 
added course on a space available basis and with 
the permission of the instructor. Refunds for 
those who drop a course are made according to 
the Refund Policy (see below). 


Independent Study 


Students may apply for a 3-credit Independent 
Study if the appropriate course is not being 
offered. The student must develop a proposal 

in consultation with a faculty advisor and in- 
clude a description of the project and proposed 
schedule of meetings. Proposals for Independent 
Studies must be submitted to Continuing Educa- 
tion before the Add/Drop deadline. Signature of 
the faculty member and approval of the Dean of 
Continuing Education are required before in- 
struction and work may begin. Check the refund 
policy for Independent Study below. 


Grades 


The college has a dual grading system, utilizing 
a letter grade or Pass/No Pass system depending 
both on the department. Please visit www.mas- 
sartplus.org for a complete description of the 
grading system. Grade reports are issued 2 to 4 
weeks after the end of term. 


Transfer of Credits 


Students who wish to transfer credits to another 
institution or to the MassArt BFA Program are 
advised to consult with their registrar or Dean 
prior to enrollment. Students accepted to Mas- 
sachusetts College of Art are placed in studio 
courses based on the strength of their applica- 
tion portfolios. Courses taken through the 
Continuing Education Program at MassArt are 
subject to transfer credit review and restrictions. 
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Transcripts 


Official transcripts are available at $10.00 each 
or unofficial at $5.00. Transcripts take 10 days to 
process. Forms are available in the Continuing 
Education Office. Requests must be submitted in 
writing signed by the student, and include name 
at time of enrollment, address, home/work 
telephone numbers, social security or MassArt 
ID number, and dates of attendance. Emails and 
faxes are not accepted. 


Refund Policy 


To obtain a refund complete a Drop Form avail- 
able in the Continuing Education office or fax, 
mail, or email your signed, written request by 
the deadline (see below). No drops or refund 
requests are accepted by telephone. Failure to 
complete a course does not constitute official 
withdrawal, nor does notification of withdrawal 
to the instructor 


Refunds are issued after the add/drop period by 
the Business Office. Processing requests requires 
at least six weeks. 


3+ credit course refund: 100% of the course fee 
when dropped before 2” class meeting. 


Less than 3 credit courses and workshops re- 
fund: 100% of the course fee refunded when 
dropped one week prior to course or work- 
shop start date. 


Independent Study: 100% of the course fee 
before the first date indicated on the Indepen- 
dent Study form. 


There are no partial refunds. 


Loans and Tuition Reduction 


For information regarding Continuing 
Education Loans and tuition reduction and 
waivers please see our website or call us 
at 617-879-7200. 


Emergency Closing & Class 
Cancellation 


Cancellation of classes is announced on the fol- 
lowing radio stations: WHDH (850 AM), WRKO 
(680 AM), WBZ (103 FM), WBMX (98.5FM). 
Decisions to cancel evening classes will be made 
prior to 2:30pm and broadcast on the above 
stations. 


Student ID Cards 


All faculty, staff, and students are required to 
wear their MassArt ID while on campus. Picture 

ID cards are issued to new students by the Public 
Safety Office located in the East Building on Ev- 
ans Way (see Campus Map). Returning students 
should present their picture IDs to Public Safety to 
be updated. No IDs are issued or updated before 
the first day of classes. Students who lose their IDs 
will be charged a $10.00 replacement fee. 


A MassArt Student ID allows you borrowing 
privileges at the MassArt Library and free admis- 
sion to the Museum of Fine Arts, the Isabella 
Stewart Gardner Museum, the Institute of Con- 
temporary Art, and the Photographic Resource 
Center. Students who are only registered for 
Non-Credit Workshops are not eligible for a 
Student ID, 


Safety in the Studio Areas 


The College provides a health and Safety 
manual which students are advised to read. 
Toxic materials, toxic vapors and gases, and 
dangerous machinery are among the potential 
health hazards encountered by the studio artist. 
Students are urged to familiarize themselves 
with correct studio procedures and be aware of 
the possible hazards present in their particular 
studio area. Pregnant women, persons with 
respiratory problems, and persons placed under 
physical restriction by their physicians must 
make their conditions known to instructors as 
soon as courses begin. In some cases, the Col- 
lege may insist that a student withdraw from a 
course. Visit massart.edu/at_massart/ and click 
on College Services and Health and Safety Office 
for more information. 


Special Needs 


The Americans with Disabilities Act of 

1990 (ADA) protects physically and mentally dis- 
abled persons from discrimination by requiring 
the provision of “reasonable accommodation” 
for those affected. If you feel you meet these 
requirements and need assistance, please notify 
the Continuing Education Office by completing 
the Special Needs box on the registration form. 
MassArt is committed to assisting all qualified 
students who are in need of “reasonable accom- 
modation”. 
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Art Supplies/Books 


The MassArt Supply and Bookstore is located in 
the Kennedy Building on the street level next 

to the Dining Commons. Please visit for a large 
selection of art supplies and textbooks. Textboks 
can be purchased on the bookstore’s web site 

at www.massart.bkstr.com. For information call: 
617-739-4770. 


Fall Hours 
Monday-Thursday: 8:30-6:30 
Friday: 8:30-5:00 

Saturday: 11:00-3:00 


MassArt Dining 


The MassArt Dining Commons is located on the 
first floor of the Kennedy Building next to the 
MassArt Supply and Bookstore, 625 Huntington 
Avenue. The Tower Café is located on the 2nd 
floor of the Tower Building, 621 Huntington 
Avenue. For more information visit: 
www.dineoncampus.com/massartmcphs/. 
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MassArt Godine Library 


The MassArt library is located on the 12th and 
13th floors of the Tower Building. MassArt’s 
Godine Library is a treasure house of visually 
and verbally formatted information focusing on 
art, design, media, education, and literature. Its 
collections include 90,000 volumes, 800 films, 
2,100 videotapes, 140,000 slides, 300 periodical 
titles, sound recordings, posters, archives, a rare 
book collection, and a pictorial reference file. 
Library users have access to online databases 

of hundreds of thousands of images, full-text 
articles, and citations, and, through the state 
virtual catalog and other interlibrary loan agree- 
ments, access to millions of volumes in libraries 
across the country. For information call 617- 
879-7101 or 617-879-7150 or visit www.massart. 
edu/library. 


Museum Admission 


Admission to the Museum of Fine Arts, the 
Isabella Stewart Gardner Museum, the Institute 
of Contemporary Art, and the Photographic 
Resource Center is free with a valid MassArt 
Student ID. 


Parking 


The MassArt Parking lot is located behind the 
Artists’ Residence (see Campus Map). Evening 
and weekend parking is free for Continuing 
Education students registered in credit classes 
on the specific days and times of your class 
only with a valid ID during the following hours: 
M-F (3:45pm-11pm) and on weekends from 
(7am-11pm). You must have your student ID 
validated for parking at the Public Safety office. 
The MassArt Parking lot is located behind the 
Artists’ Residence (see Campus Map). 


How To Register 


Students may register on the Web, by mail, by 
fax, by phone, or in person. 


Online Web Registration 

Students are encouraged to register online. 
Visit www.massartplus.org to signup and pay 
for classes. 


Mail 

Send your completed registration with check or 
credit card information to: 

Continuing Education 

Massachusetts College of Art 

621 Huntington Avenue 

Boston, MA 02115 


Fax 

Fax your registration to: 617-879-7171. Include 
your MasterCard or Visa card number and 
expiration date on the registration form. 


Phone-in Registration 
Call 617-879-7200 or 879-7201 with MasterCard 
or Visa 


Walk-In Registration 

Register during our regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm; Fri, 9Iam-S5pm 


IMPORTANT NOTE 

This catalog was prepared on the basis of the 
best information available at the time of pub- 
lication. Specific information, including fees, 
dates, course admission and other policies are 
subject to change without notice. New course 
offerings may also be posted after the catalog 
publication date. Please refer to our website, 
www.massartplus.org for information and up- 
dates. . 
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Directions to the Tower Building 


From the Massachusetts Turnpike 


Take exit 22, Prudential Center and follow Hunting- 
ton Avenue to the college 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive 

to the Copley Square/Back Bay exit. Turn right on 
Beacon Street, left on Exeter Street, pass the Lennox 


Hotel and turn right on Huntington Avenue to the 
College. 


Public Transportation 

Take the Green Line “E” train to the Longwood/Hospi- 
tals stop at the corner of Huntington and Longwood 
Avenues. Contact MBTA for the #39 bus schedules. 
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REGISTRATION 


Last Name 


Street Address 


City 


MassArt |.D # or Soc.Sec.# | Indicate Your Program: 


fall 2006 


Continuing Education 
Massachusetts College of Art 


Primary Phone 


Special Needs — Please describe 


COURSES & WORKSHOPS 


Number & Section Title 


Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. 


The College uses a secure online payment system to process credit card payments. 
PAYMENT INFORMATION - Make check or money order payable to Mass. College of Art 


MasterCard or Visa Account # 


Cardholder's Signature 


Expiration Date 


Print name of cardholder if different from student 


REFUNDS: 


100% of the 3+ credit course fee when dropped before the 2nd class meeting. 
100% of less than 3 credit course fee when dropped one week prior to the start date. 
See Financial Policy details on website: www.massartplus.org 


| have read and understand the rules regarding registration, fees, and refunds. 


Date 


Student Signature 


FOR OFFICE USE ONLY 


Registration Information 


Register Online: 
www.massartplus.org 


Mail 

Send your completed registration with 
MasterCard/Visa information or check or 
money order. See registration form for 
mailing address. 


Fax 

Fax your registration to: 

(617) 879-7171. Include credit card 
information. 


First Name, Middle Initial 
|_| Continuing Education Student 
Is this a change of address? | MassArt Degree/Certificate: [| MFA {| MSAE 
(IDG) TeIDC  LARDC. ESI1Pr 
| Zip Email 
Alternate Phone Emergency Contact: Gender: Date of Birth 
Lim CIF 
: | 
Instructor Credit Level # of Credits Course Fee 
UG | !|Grad |_|No Credit $ 
(JUG L)Grad LINo Credit $ 
|UG Grad |__| No Credit $ 
UG Grad | _|No Credit $ 
* Optional Donation to the MassArt Fund 


Enter Amount Here $ 


Course & Workshop Fee Total $ 


ETHNICITY SURVEY 


01 Non-USA Resident 

02 White Non-Hispanic 

03 Black Non-Hispanic 

04 Hispanic 

05 American Indian/Alaskan Native 
06 Asian/Pacific Islander 

09 Cape Verdean 

07 Other 

10 | do not wish to report 


pecata 


a at eee 


621 Huntington Ave., Boston, MA 02115 Phone: 617-879-7200 Fax: 617-879-7171 


Check # 


Bank # 


Amount 


Phone-in 
Call (617) 879-7200 or (617) 879-7201 
Mon-Thu, 9am-7pm and Fri, 9am-5pm 


Walk-In 

Register during regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm, Fri, 9am-5pm 


Add/Drop 

Students wishing to add or drop 

a course must do so in writing by 
mail or e-mail: 
continuing_education@massart.edu. 


Email 


: continuing education@massart.edu 


Refunds 
See information on our web site. 


* The MassArt Fund provides resources 
to help meet the College’s greatest needs, 
including student financial aid, the Cen- 
ter for Art and Community Partnerships, 
library support, and additional resources 
for academic programs. 
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Sign up for Fall Classes. Start Date, September 6th 
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